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          OPENING OF HERITAGE ROOM A HUGE SUCCESS! 

 As Sir David Amess said as he 

cut the ribbon to open our 

‘Living Heritage Room and Jazz 

Cafe’ on Saturday October 7th 

at 11am: ‘The Jazz Centre UK 

has brought the Beecroft Art 

Gallery back  to life”! 

  

Well that’s a very big claim! But 

with over 200 people there for 

the ceremony; the classic jazz 

photography of William Gottlieb 

projected vividly onto a giant 

screen, brilliantly-illuminated 

showcases celebrating every-

one from George Webb’s Dixie-

landers to tenorist Alan Skid-

more; the sounds of jazz floating 

through the building and cele-

bratory marquee set up for the 

purpose it was hard not to feel 

that Sir David had a point. “It 

was an enormous honour and 

privilege” he wrote to the Cen-

tre’s  Trustees a day or so later “ 

– to share with you and your ar-

my of supporters that great 

Opening Day. It’s absolutely ex-

traordinary what you have 

achieved in such a short space 

of time – and what I am particu-

larly pleased about is the way 

that the Gallery, as I said, has 

burst into life again! You have 

my full support in whatever pro-

jects you wish to pursue in the 

future”. 

 

Thank you Sir David – and 

it was a great day. Up until then 

The Jazz Centre UK had existed 

in a small locked office, opened 

just once a week; guarded by 

one of those key codes (that no-

one could ever remember!) and 

overflowing with books, periodi-

cals, jazz on VCR and DVD and 

such other incidental  

About to cut the ribbon: Sir David Amess, Mayor Fay 

Evans, Council Leader John Lamb and Digby! 

Scott Dolling, Head of Culture & Tourism 

at Southend Borough Council and Digby   

And the cutting’s complete…..! 
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OPENING OF HERITAGE MUSEUM A HUGE SUCCESS/2 

 acquisitions as Louis Armstrong’s trumpet, 

Sir John Dankworth’s first piano,  the com-

plete collections of the late Humphrey Lyt-

telton and piles of unpublished manu-

scripts eagerly awaiting the chance to go 

public. But here they were out on view for 

the very first time for the enjoyment of eve-

ryone who loves jazz and its heritage. “It’s 

absolutely fantastic” said tenorist Alan 

Skidmore who had previously brought in 

father Jimmy’s tenor-saxophone, scrap-

books, contracts and 78 collection months 

before. “We thought Dad’s stuff was going 

in a skip!” he had said then - an oft-heard 

phrase at The Jazz Centre. But today Jim-

my’s portrait hung proudly amid the Cen-

tre’s elegant art gallery while son Alan em-

barked on a solo performance of such 

power and creative intensity that the 

award he received at its conclusion  for 

‘international services to jazz’ could never 

have been more appropriate. 

 

Emma Cook of Heritage Lottery (whose 

grant of 64k helped bring the Centre into 

being) was there too and so were civic 

dignitaries including John Lamb (Leader of 

the Council) Ann Holland (his deputy) 

Scott Dolling (Head of Tourism and Culture 

Southend Borough Council) and Mayor 

Fay Evans. “Quite an all-star team” ob-

served one onlooker and so they were! 

“Quite honestly” said CEO Digby Fair-

weather “ – I had no idea that there were 

so many jazz lovers on our Council. But it 

couldn’t be better news!”. Among the jazz 

visitors were Susan Da Costa (Humphrey 

Lyttelton’s manager for fifty years); Len 

Barton (former leader of the legendary 

‘Alexander’s Jazzmen), Penny and Peter 

Ham (daughter and son-in-law of Britain’s 

founding-father of British Traditional Jazz, 

George Webb), saxophonists Simon Spillett 

and Mick Foster, Britain’s ‘Time Lord’ the 

great double-bassist Len Skeat, premier 

banjo virtuoso Brian Masters and (as Fair-

weather admitted) ‘too many more to  

mention!’.  Asked about the opening day 

Fairweather is pleased but quick to qualify 

his personal role. “The first thing” he says “ – 

is that none of this would have been possi-

ble without my Board of Trustees – every 

one of them a hard-working visionary – and 

of course my unbelievable team of volun-

teers; all of them devoted to our cause and 

hugely talented people as well. I may have 

thought of the idea of a Jazz Centre for the 

UK – it’s been on my mind since the deba-

cle of l986 when a similar venture in London 

unaccountably came to grief – but it’s my 

friends and colleagues who have done 

most of the practical work to bring it to frui-

tion, and I think the fact that they have 

done so is great. Jazz deserves celebration 

in a Centre like ours in the same way that 

Cecil Sharp House in London has celebrat-

ed folk music since l930 – or the ‘British Mu-

sic Experience’ chronicles rock music in Liv-

erpool.  What I’m particularly  happy about 

is that – for the first time – anyone who 

comes to see us can now see our exhibi-

tions and enjoy our facilities in a public de-

partment five days a week. That’s a huge 

step forward. And I think that now this has 

happened we’ll be moving on at speed 

with more public projects in 2018!” 

 So watch this space! 

 

(Art Napoleon) 

 

ART NAPOLEON—A CRITICAL PROFILE. 
The Jazz Centre UK is very pleased to have secured the  

talents of ART NAPOLEON as one of their regular 

contributors. Boston-born Art began his career as a 

journalist for UPI back in the 1960s but has equally 

applied his talents writing for every major jazz jour-

nal in both the USA and the UK ever since. A former 

cornet-player Art will appear in our columns very 

regularly and we are pleased to have him ‘on board’! 

Welcome ART! 
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Visitors viewing the Lyttelton collection with Sir John Dank-

worth’s ‘piano in the foreground!’ (Ellington) 

 

                     Tenor great, Alan Skidmore  with Digby 

L/R: Glyn Morgan, Dominic Ashworth, Len Skeat, Simon Spillett 

Mick Foster, play righteous jazz  for our visitors! 

                           Simon Spillett solos! 

                Sir David  Amess encouraging TJC Donations!         Volunteer Adrian Cartwright preparing for our opening. 
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Trustee Suzi West and Volunteer Rita Lilly serving up coffee 

&tea!  

The National Youth Jazz Orchestra’s  Academy  

Quintet (led by Gemma Buckenham) played for us in the PM! 

                      Volunteer Roy Tresadem  managing the Archive 

          The Nicola Wood Lindyhoppers knock their fans for six!              Standing room only during the entertainment! 

Bill Ashton CBE, founder of the Britain’s National Youth Jazz  

Orchestra was an honoured visitor too! 
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                  The Humphrey Lyttelton collections 

Louis Armstrong’s Bust and trumpet 

 “The Shakespeare of Jazz” (Wynton Marsalis). 

Artist Peter Manders’ unique jazz caricatures and 

our 16” disc player for transcriptions of unheard 

jazz broadcasts from the USA! (more next time!) 

The TJC Jazz Cafe and much-travelled ‘bass-case’ of  

legendary  double bassist LEN SKEAT—Britain’s ‘Time 

Lord’ and Peggy Lee’s favourite bass player 

Humphrey Lyttelton’s work-desk and              

trumpet 

The Dankworth piano. 
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28th June 1928. 

 

“Some say Louis set jazz free that day. 

 

Why, he took Joe Oliver's slow-dragger - 

laid-back ballroom shuffle, OK in its way, 

 

'mindin' us all of The Big Easy's swagger, 

 

and freaked it into somethin' no jazzman heard 

before and broke our chains. Why, even Bird, 

he'd say it was his high-set bar, 

those openin' phrases – caviar on a roll. 

 

Nat Cole played Fatha's solo till his fingers bled 

and Red? 

Well, Red'd tell you, when he'd heard all that, 

…..then Louis' solo – high B-flat and all, his scat 

duet with Jimmy Strong, he damn near quit. 

They guys at Okeh just 'bout threw a fit..... 

 

But that's all hist'ry now. 

Things had to change and Louis showed us how. 

 

Ladies and gentlemen, when it's time to choose 

the day jazz turned into an art, 

I reckon, from the bottom of my heart, 

it was that day young Louis put down his 'West End Blues.'” 

                                                                      Jim Lindop 
Petite Fleur 

 

A breath of summer ripples 

like Bechet on soprano 

by the harbour café street. 

 

Between the tables 

buskers shuffle echoes 

from another time, another land, 

 

and the note vibrates, 

floats into the air, 

a melody set free. 

                            Adrian Green 

The Poetry Page 

Jim Lindop is a poet, musician, former glass dealer and world traveller 

who divides his time between homes in Suffolk and France. Adrian 

Green is a Southend poet and Trustee of The Jazz Centre (UK) 
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JOHNNY WINDHURST—HIS 19 FINEST  (1945-1956) 

Made in the UK by Nimbus Records—A “Retrospective” 

series release.  www.retrospective-records.co.uk 

Review by Bob Michalski 

Johnny Windhurst hailed from 

the Bronx, New York, born in 

1926 and self taught on the 

trumpet. I am ashamed to say I 

just heard of him, despite being raised in New Jersey my-

self and also self taught on the trumpet/cornet. I was 

sceptical of what I would hear when I was given a copy 

of this new release. 78 minutes later I was a devoted fan 

and     eager to hear more of this little known talent who I think belongs in the 

same league of greats as Bobby Hackett, Clifford Brown, and Warren Vache. 

From the very start of “A hundred years from today”, I was impressed with his 

clear beautiful tone and lyrical style.  That style is evident in other ballads as 

well, such as ‘It All Depends on You’, ‘You Do Something to Me’ and ‘Georgia 

on my Mind’.  I may be a bit out of date, but as King Oliver said to Louis– “You 

got to play pretty for the people”, and Johnny plays very pretty with tasteful 

embellishment.  He can also swing and handles the faster tunes with skill and 

creativity  comparable with the best artists in the 40s and 50’s. Before I get too 

carried away with my admiration for this fine trumpet player, I must not ignore 

the very talented bands and sidemen on this CD. These include Eddie Condon, 

Jack Teagarden, Sidney Bechet, Barbara Lee, Dick Wellstood and Cutty Cut-

shall, to mention just a few.  

Being a Bix admirer, I particularly enjoyed Johnny’s versions of ‘Louisiana’ and 

‘I’m coming, Virginia’. There is no attempt to re-create Bix’s solos on either tune. 

Johnny creates his own melodic line, with some fine piano support from Dick 

Wellstood on ‘Louisiana’ and nice vocal support from Barbara Lea on Virginia.  

Both tunes are played in a relaxed tempo and Johnny’s solos have a bit of a 

Bobby Hackett flavour but clearly reflect a fresh new style as well.  This CD also 

includes some great up tempo tunes like ‘Swing that Music’ , ‘Struttin’ with some  

Barbecue’ and ‘California, here I come’.  Below is a you-tube link where you 

can get a taste of some of the tunes I’ve mentioned.  - Enjoy! 

BM   https://www.youtube.com/watch?v=4wYgF5FggK8 

CD REVIEW  

https://www.youtube.com/watch?v=4wYgF5FggK8
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjRhv3p9cfVAhVDJ1AKHZiGB9oQjRwIBw&url=http%3A%2F%2Fworldartsme.com%2Fphonograph-clipart.html&psig=AFQjCNFgGKFMJIm7au8csLK6UUFKA6zLpA&ust=1502291359800006


 11 

“LIFE IS LIKE A TRUMPET . . . 

If you don’t put anything into it, you don’t get anything out of it.” 

W.C. Handy’s quote rings true of the 17 great jazz trumpeters so far represented

on the Retrospective label, for each of whom the artistry poured into their instru-

ment has resulted in a phenomenal legacy of classic jazz recordings. As the la-

bel’s producer, I’ve had the delight (not to say headache) of putting all these

programmes together so that each does justice to its subject. In this I’ve been

helped immeasurably by the founder of The Jazz Centre UK, Digby Fairweather.

Of course, Digby’s own trumpet skills would place him in line but (he probably

won’t believe this) he’s still much too young actually to appear on this vintage

jazz label! What he has contributed is not only his erudite, effervescent and enthu-

siastic booklet notes, but access to his huge collection, which has enabled us in

partnership to make available a mouth-watering range of material, much of it not

previously available on CD.

Space will only allow me to draw attention to a few of the highlights, but 

let’s start with Billy Butterfield – the very name belongs in the pantheon of jazz 

trumpet giants. As Digby says: “Butterfield’s gifts were a natural extension of Arm-

strong’s strengths: warm, buttered tone, and a magician’s ability to pull melodic 

creations of arresting originality from battered jazz hats. He remains the most artis-

tic swing trumpeter of post-war America”. What’s New?, in addition to featuring all 

the milestones of his career from 1938 to 1959, presents many gems from long-

deleted 10” LPs of the 50s made when he was at the peak of his powers. Com-

paring Butterfield to Bobby Hackett, Louis Armstrong once declared that Hackett 

had “More ingredients”. His Retrospective is an unrivalled demonstration of all 

those glorious ‘ingredients’: “a broad generous tone with a depth to the sound 

celebrating its cornet origins, long tones decorated with a flirtatious vibrato, ef-

fortless mobility through the principal range of his instrument, and flawless ele-

gance of expression” (Digby again). A less celebrated name is that of Don Gold-

ie, the man Jack Teagarden described as “the greatest trumpeter I’ve ever 

worked with”. His bravura style proves the perfect foil in A Portrait Of Mr. T. & Mr. G. 

Tragically, Don took his own life in 1995, just before learning of a UK booking. By 

contrast, everyone knows Red Nichols, principally through his all-star band of the 

late 20s, which fills the first CD of Both Sides Of The Five Pennies. But Red’s own 

playing was arguably even better on a string of fine LPs issued 1956/61, filling disc 

two; exhilarating jazz that has not previously appeared on CD. 

In many ways the most pleasing additions to the series have been the two 

most recent, for both Dick Cathcart and Johnny Windhurst seemed almost to 

have connived at their lack of fame, yet both deserve to be on anyone’s short list 

of finest jazz trumpeters. With a group of like-minded musicians such as Matty 

Matlock and Eddie Miller, Cathcart made an enormous impact as “Pete Kelly’s 

Big Seven” – yet the general public remained unaware that his was the sound of 

the fictitious Pete Kelly. One hearing of Pete Kelly’s Blues will persuade you that 

here is some of the most thoroughly enjoyable, as well as brilliant, Dixieland jazz 

on record. The Imaginative Johnny Windhurst, issued this month, is buried jazz 

treasure indeed. Here is a trumpeter who was playing alongside Sidney Bechet as 

a teenager, apparently destined for jazz immortality, and among the most highly 

regarded of the Eddie Condon ‘school’ – one whose skill and imagination was  
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spoken of with awe by fellow musicians. Yet somehow his career didn’t take 

off and he eventually opted to play in local obscurity. This collection of his 

rare studio recordings, plus a few spectacular live concert broadcasts, is a 

revelation, demonstrating the artistry of a true jazz master. He now takes his 

place among Retrospective’s “Great Seventeen” of the jazz trumpet: 

 

RTS 4108 (2CDs) – HUMPHREY LYTTELTON – Bed Penny Blues 
RTR 4129 – LOUIS ARMSTRONG – West End Blues (Hot Fives & Hot Sevens) 
RTR 4129 – BUNNY BERIGAN – I Can’t Get Started 
RTR 4146 – NAT GONELLA – Georgia On My Mind 
RTS 4154 (2CDs) – BIX BEIDERBECKE – Young Man With A Horn 
RTR 4203 – BILLY BUTTERFIELD – What’s New? 
RTR 4208 – BOBBY HACKETT – More Ingredients 
RTR 4216 – JACK TEAGARDEN & DON GOLDIE – Portrait Of Mr. T & Mr. G 
RTS 4227 (2CDs) – RED NICHOLS – Both Sides Of The Five Pennies 
RTS 4248 (2CDs) – HENRY RED ALLEN – Ride, Red, Ride! 
RTS 4254 (2CDs) – MUGGSY SPANIER – Relaxin’ At The Touro 
RTS 4267 (2CDs) – WINGY MANONE – Trumpet On The Wing 
RTS 4271 (2CDs) – HARRY SWEETS EDISON – Edison Inventions 
RTS 4281 (2CDs) – HARRY JAMES – The Music Maker 
RTS 4297 (2CDs) – BILLY MAY – The Man With The Golden Touch 
RTR 4308 – DICK CATHCART – Pete Kelly’s Blues 
RTR 4316 – The Imaginative JOHNNY WINDHURST – Jazz Trumpeter Extraordi-
naire 

For details of the full Retrospective range of vintage jazz and nostalgia visit: 



 13 

 

 

2017 Swanage Jazz Festival  - A review by Rita Lilly 

      

Under sunny skies the 28th Swanage Jazz Festival took off, for the so-called ‘last 

time’. 

 

Familiar faces abounded, musicians and ticket holders alike. 

 

From the start on Friday evening it became apparent that this would be a festi-

val to remember from the (all-modern) Jean Toussaint Quintet to the (classic) 

Savannah Jazz Band. 

 

Rumours began that there were interested parties in keeping the festival alive 

for the future.  Particularly so when it was announced that this year all tickets 

had been sold for the entire weekend! 

 

The choice of jazz styles was never more diverse; from the Harlem Meercats to 

Greg Abate with the Craig Milverton Quartet across to Art Themen and Keith 

Nichols’ Blue Devils - not forgetting the extremely talented local youth big 

bands.  Mention must be made too of newer-star faces including Freddy Gavi-

ta, Tom Farm plus older-hands Simon Spillett and Alex Garnett, all in top form. 

 

Ladies too, Joan Viskant, Zoe Rahman, Liz Fletcher and Tina May delighted au-

diences with their varied styles. 

 

The final set took some beating.  The Newton/Tracey Octet consisting of Alan 

Barnes, Robert Fowler, Alex Garnett, Mark Nightingale, Andy Cleyndert, Steve 

Fishwick, Dave Newton and Clark Tracey all blew up a storm.  How was that for 

a great line-up to send us on our way! 

 

There was a lump in the throat at the end of this final session.  After 28 years, 

wonderful memories of blistering sunny days, but also atrocious weather when 

marquees flooded, wind blew and festivals came close to cancellation. 

 

So our thanks go to Fred Lindop, family and friends, whose relentless hard work 

enabled us to have the wonderful memories that will last, along with so many 

friendships made over those 28 years. 

 

      Rita Lilly  (Founder- volunteer TJCUK ) 
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‘LOST TREASURES, FOUND HOPES…’ 

 

Simon Spillett on the future of TJCUK: 

 

Among the many interesting, pas-

sionate and dedicated jazz support-

ers with whom I'm rubbed shoulders 

at TJCUK's grand opening on Octo-

ber 7th was Peter Vacher, well known 

as one of this country’s finest authors 

on the music, whose printed contri-

butions to flying the jazz flag have 

quite rightly been recognised inter-

nationally. Peter and I bump into 

each other fairly regularly – at gigs, 

backstage at festivals, at book 

launches and so on – and whenever 

we do, the conversation invariably 

moves onto a shared desire to ac-

curately record and preserve the 

history of the art form we so love – 

not simply in reissuing it in album 

form, or telling its story in books, thus 

introducing it to new listeners, but in 

ensuring that it receives full acknowl-

edgement as a shaping, cultural 

force, whose artefacts and docu-

mentation are equally as important 

to our nation’s history as those of 

politicians, poets and playwrights. 

Writing about jazz since the 1950s, 

Peter's own archive is voluminous 

and as we discussed the recent do-

nation of its greater part to TJCUK 

we simultaneously hit upon the word 

“custodian”. Surrounded by such 

priceless and unique items as 

Humphrey Lyttelton's desk (would 

that it could talk!) and Jimmy Skid-

more's tenor saxophone, it was hard 

not to envisage the centre's ultimate 

purpose as a museum (living of 

course) housing the tools of the 

trade used by those who carved out 

jazz's eventful course. “I suppose 

we're all custodians of little bits of 

the music,” mused Peter. I know I 

am; during the course of my re-

search for my biography of Tubby 

Hayes I was kindly   given a veritable  

     The Simon Spillett Column 

 

 

 

motherlode 

of material 

that could, in 

the wrong 

hands, so 

easily been 

thrown out 

with the rubbish. The story of the sur-

vival (and even retrieval) of some of 

these items is worth a small book of 

its own, right up there with Digby's 

discovery of the late Sir John Dank-

worth's piano, or his mercy dash to 

secure Humph's desk. Those who 

know and love the music automati-

cally recognise the true values of 

these things, of course, but there are 

plenty of horror stories of the ignorant 

and unknowing having facilitated 

losses that can never be replaced. 

Some of these are most likely apoc-

ryphal; one legendary British baritone 

saxophonist’s many hundreds of ar-

rangements were supposedly 

chucked into a skip upon his death, 

for instance. The same fate almost 

befell Tubby Hayes big band charts 

too (true story).  

I myself have had a heart-jolting ex-

perience of losing that which can 

never be replaced – foolishly leaving 

behind a one-copy-only Tubby 

Hayes acetate during a house move, 

which miraculously found its way 

back to me by the most ridiculously 

circuitous route...eight years later!  

I'm not sure I'm quite ready to yet 

park my archive permanently in 

Southend, but I've every respect for 

those who are. Take Alan Skidmore, 

who has generously gifted TJCUK not 

only with his fathers career-long 

memorabilia (and his tenor)  
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but several of his own treasured 

items. “I know it's with people 

who'll appreciate it,” he told me 

of Jimmy's saxophone. “It's safe 

here.” 

 

Safe isn't naturally a word one 

associates with a music so built 

on risk but in the preservation of 

its history it's the one word that 

simply can't be avoided. We can 

endlessly debate the notions of 

whether the music itself is in 

“safe” hands as it heads into its 

second century, but what is, to 

me, equally concerning, is that 

we ensure that those young lions 

who may (or may not) take jazz 

forward know where their roots 

are laid. The pull of TJCUK for the 

younger generation of jazz en-

thusiasts and musicians may not 

yet quite equal that it has for vet-

eran buffs (I lost count of how 

may times I heard “we had the 

best years” from those older fans 

attending the grand opening) 

but it's there in essence. Think 

about it: fast forward another 

twenty years and imagine a 

young teenaged tenor saxopho-

nist alighting at the centre. 

Wouldn't it be great if he could 

not only see the instrument used 

by his forebear Jimmy Skidmore – 

indisputably Britain's first great 

jazz saxophonist – but also listen 

to him, read about him and 

watch him on film. If that can 

happen then I'm certain the her-

itage of our music will continue 

to mean as much in 2037 as it 

does now. But to make it hap-

pen, we must act now, quite lit-

erally before it's too late. 

The Simon Spillett Column/2 

   

  

 

1)Sir, 
 One of the reasons for the demise of jazz 
is the constant idolatry of prehistoric 
dinosaurs such as Louis Armstrong, Bix 
Beiderbecke or Billy Holiday which ap-
pears all too often in your pages. No-one 
wants to hear these people any more; they 
were blown out of the public arena by the 
arrival of Elvis and the Beatles over fif-
ty years ago. The only musician in jazz 
who had anything to offer was Miles 
Davis who at least attempted to keep up 
with the fact that rock music is today’s 
culture rather than droning on intermi-
nably about music that deservedly went 
out of fashion half a century ago. Come 
on Jazz Centre! Time for self- destruc-
tion and a recreation of a proper Centre 
celebrating the only music that matters 
– rock’n’roll!  
J. Tideswell, 

 
 
2) Hello Jazz Centre! 
Can any of your readers help me? I am research-
ing the career of the (rarely spoken of) blues 
singer Clarence ‘Loose-leg’ Braganza; the cousin 
(I believe) of the fabled one-legged tap-dancer ‘Peg
-Leg Bates’ who appeared with Louis Armstrong’s 
All Stars on their first visit to London in l956 . 
Reference to Paul Oliver’s prolific books on the 
blues appear to omit his name but I possess one 
recording on the Black Swan label by ‘Blues 
Clarence’ on which he can plainly be heard play-
ing guitar with short bursts of tap-dancing – 
perhaps by his cousin? Blues authorities – can 
you help?  
Kind Regards 
 

J..K Oliver 
Portsmouth  

OUR LETTERS COLUMN 

Please send your letters, enquiries or 

thoughts to:  

newsletter@thejazzcentreuk.co.uk  

mailto:newsletter@thejazzcentreuk.co.uk
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        HLF GRANT- FIRST TJC MUSICAL WORKSHOP 

with echoing rounds of applause. 

“There’s nothing like live music” 

said one visitor – details! a policy 

with which The Jazz Centre UK 

wholeheartedly concurs – and there 

will be more workshops (and exhibi-

tions) for young people  as well as 

much more live jazz in the New 

Year. Keep an eye on our website: 

www.thejazzcentreuk.co.uk for up-

coming events. 

 

WORKSHOPS AT THE JAZZ CENTRE.... 

 

Art Napoleon writes: 

  

On Saturday October 14th The Jazz Cen-

tre UK held the first of its HLF-supported 

jazz workshops – and what a day it was. 

Over forty young musicians from three 

local schools –Southend and Westcliff 

High Schools for Boys and Shoeburyness 

High School - arrived at the Centre with 

their teachers, horns in hand,. They had 

come to the Centre to study and play 

under the tuition of two superb teachers, 

guitarist Dominic Ashworth and tenor sax-

ophonist Karen Sharp; both of them as 

good at playing with premier British jazz 

ensembles as explaining how they get to 

do so. In the Gallery’s packed ‘meetings 

room’ the session began (as many such 

do) with an explanation of ‘the blues 

scale’ (one of the principal foundation-

stones of jazz education) allowing even 

the most tentative of would-be improvis-

ers to try playing ‘without the dots’. And 

very soon whole sections of the class – 

trumpets, trombones, reeds and rhythm – 

were raising the roof of the Beecroft gal-

lery with a series of shouting solo passag-

es, suggesting that playing jazz was 

something just about anyone (with an 

instrument) could pick up in half an hour 

or so. From there Ashworth and Sharp 

moved onto the different business of 

modal improvisation, patented in the 

l950s by the immortal Miles Davis and 

John Coltrane, and very soon Coltrane’s 

‘Impressions’ resounded through the Gal-

lery moving the class through sixty years 

of jazz history within another sixty minutes. 

By the time lunchtime came around the 

temperature in the packed room had 

reached something close to tropical and 

with a nod of approval from the Beecroft 

staff the youthful jazz army moved out 

into the public area of the Gallery in the 

afternoon to present a concert for public 

approval. And approved it was! Along 

with the parents of the young performers 

people from the street  flocked in to hear 

the jazz and greeted the concert  

 

Above: The Jazz Centre UK’s workshop on October 

14th 2017.  Tutors Karen Sharp (saxophone) and 

Dominic Ashworth (guitar) share a point over modal 

improvisation. 

Upcoming Event ! 

Dame Cleo Laine has been a large sup-

porter and Patron of The Jazz Centre UK 

since we opened in January 2016. To ap-

preciate her support we are going to sur-

prise her with a large birthday card, for 

her 90th birthday, on the28th Octo-

ber from all of us. You have the oppor-

tunity to sign it!  The birthday card will be 

at The Jazz Centre UK for you to sign on  

Saturday 21st and Thursday the 26th of 

October 
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On the funny side of the jazz street…….! 
 

1) Two attractive young ladies walking down a country lane 

are startled by a frog jumping out of the bushes on to the 

road. They are even more surprised when the frog assumes a 

theatrical pose and begins to speak:  

Frog (in Shakespearean tones): O ye fair damsels, what ye 

see before ye is not really an ugly frog, but a jazz musician 

that was transformed into a frog by the evil spell of a wicked 

witch. But, if one of ye beautiful maidens is brave enough to 

kiss me, the evil spell will be broken, and I will be transformed 

back into a great jazz musician. For, before the witch's spell 

turned me into a slimy frog, I was the greatest jazz musician that ever 

lived!  

For a moment the two young ladies are dumbfounded and stand staring 

at the frog in amazement. Suddenly, one of the girls quickly snatches up 

the frog and puts it in her pocket.  

'Well, aren't you going to kiss it then?' asks her friend.  

'Are you kidding?' says the first, 'A talking frog is worth a hell of a lot more 

than a jazz musician'. 

 
2) Two cowboys were waiting in their fort for the Indians to at-
tack. They listened to the distant pounding war drums.  
One cowboy muttered to the other, "The situation looks very 
bad. And I don't like the sound of those drums either."  
Just then, a distant voice came over the hill, "He's not our regu-
lar drummer!"  
 

3)Asked what he would do if he won the lottery, a jazz musician thought a moment 

and said, "I don't know man. I guess I'd just keep gigging till it was all gone!" 

 
4) A jazz drummer on Safari, who when travelling through the jungle hears some in-
credible drumming coming from a distance. The following conversation ensues with his 
local guide: 
 
Guy: Wow! That's amazing -- let's see if we find it! 
Guide: No! We must go now -- when drums stop, big trouble! 
Guy: But the drumming sounds amazing, I really want to check it out 
Guide: No -- we must go, when drums stop, big trouble! 
Guy: But this is the kind of thing I came here to experience! I really want to hear it! 
Guide: No! We must go before drums stop! 
Guy: But why? What happens when the drums stop? 
Guide: Bass solo!! 

 

More next time……………! (If you can stand it……

(ed.)) 
 
 
 

 

https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwikvJjQxe3WAhXPKlAKHa4rBS8QjRwIBw&url=https%3A%2F%2Fwww.123rf.com%2Fclipart-vector%2Flaugh_logo.html&psig=AOvVaw2r_ceC7-powm8TOL-uyWuY&ust=1507982126627664
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Jazz Redemption 

A review of ‘Sonny’s Blues’ by James Baldwin. 

When a writer as talented and renowned as James 

Baldwin writes a ‘jazz story’ it is certain that there is 

going to be more to it than just the music. Bald-

win’s short story, ‘Sonny’s Blues’ is probably the 

most annotated of all jazz stories, and in the opin-

ion of Sascha Feinstein and David Rife “the most 

famous jazz story ever written” (‘The Jazz Fiction An-

thology”). 

 Baldwin uses the story of the jazz pianist Son-

ny to profoundly explore a number of themes; of 

brotherly love, of racism and the trap of the Black 

ghetto in America, in particular New York’s Harlem. 

At the same time he writes of the cultural heritage 

of Black America, and the possible redemptive 

power of jazz. 

The story starts with the narrator (Sonny’s older brother) hearing of 

Sonny’s arrest on drug charges. The two have been estranged for years 

after Sonny had escaped Harlem pursuing a life as a jazz musician but also 

becoming hooked on heroin.  

Baldwin portrays Harlem in almost apocalyptic terms. The streets 

filled with a hidden menace “which was almost its very breath of life”. The 

rapidly deteriorating 1950s Housing Projects he portrays as “like rocks in the 

middle of a boiling sea” from which the inhabitants exit at their own peril. 

They remain locked in not daring to look out of the windows. 

The narrator (never named) has escaped himself by choosing the 

safe option of schoolteacher, and was vehemently opposed to Sonny’s 

chosen lifestyle. In a vicious argument Sonny is scornful of his brother who 

has never heard of his hero Charlie Parker. Yet he also understands that his 

pupils mostly will be trapped in the ghetto with “a low ceiling of their actu-

al possibilities” in a racist environment, and with some already experiment-

ing with drugs. 

He can also understand the rage that is building up in Harlem, and 

across America, at this state of affairs. His mother relates to him the story of 

his uncle’s death by drunken whites who run him down in a hit-and-run car 

attack.  

After Sonny’s release from prison, and following the death from polio 

of his young daughter his brother finally accepts him back into his home. 

The two brothers finally become reconciled, the elder brother beginning 

to understand Sonny’s chosen life. He is invited to hear Sonny play in a 

downtown jazz club where he is known and respected, even loved.  
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At first Sonny, fresh out of jail, struggles with the band. But in the 

second set he catches fire playing ‘Am I Blue’. “Sonny’s fingers filled the 

air with life, his life. But that life contained so many others. And Sonny 

went all the way back, he really began with the spare, flat statement of 

the opening phrase of the song. Then he began to make it his. It was 

very beautiful because it wasn’t hurried and it was no longer a lament”.  

In such beautiful prose Baldwin explores the possibility of redemp-

tion through Sonny’s music. His brother understood, at last “ that he 

could help us to be free if we would listen, that he would never be free 

until we did”.  
 

And yet the story ends on an ambiguity. He is aware that this is 

only a moment, the world outside still exists “as hungry as a tiger, and 

that trouble stretched above us, longer than the sky”. When the music 

ends he sends Sonny a drink, whisky and milk. When placed on the pi-

ano the drink glowed and shook “like the very cup of trembling”.  

This biblical image (Book of Isaiah 51:22) can be interpreted as 

God’s expression of forgiveness and humanity’s opportunity for re-

demption. But was it just a moment in the club? The drink is after all 

whisky and milk, and it is shaking on the piano. 

Anyone with any interest in how jazz is portrayed in literature 

could do worse than start with this profound and moving James Bald-

win story.  

 

Addendums. 

A wonderful description of the dark side of Harlem can be found in the 

crime stories of Chester Himes, starting appositely with “A Rage in Har-

lem”. 

 

For Billie Holiday’s version of “Am I Blue”  

https://www.youtube.com/watch?v=8ti0e3ZPuAA 

 

“Sonny’s Blues” appears in many jazz anthologies, and was part of the 

Penguin 60s pocket-sized publications. There is an audio version on 

YouTube with any number of analyses of the text.  

 

Review by Phil Waterhouse 

https://www.youtube.com/watch?v=8ti0e3ZPuAA
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                                           Take the TJC Jazz Quiz– Win a prize! 

 

Complete the quiz, then take the first letter from all the answers and from that list 

of letters, form a 7 letter musicians name. The clue is: take the first letter of seven 

answers in the crossword to reveal the name of ‘the Duke's frog’. Email your one 

word answer to  newsletter@thejazzcentreuk.co.uk . We will collect all the correct 

email  answers and conduct a random draw to select the winner. The winner will 

be entitled to any CD or book from our ‘for sale’ inventory. You may either pick up 

your prize at the TJC Beecroft Gallery or we will mail it to you if you wish. 

Good luck to all and look forward to our next  TJC Quiz—a regular feature in  future 

issues . 

mailto:newsletter@thejazzcentreuk.co.uk
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VOLUNTEERS REQUIRED AT THE JAZZ  CENTRE UK!! 

Dear  Friends! 

 

Although the TJC has achieved much in the past year and a half, with success comes 

added responsibility! We need more people to respond to the ever increasing attend-

ance at our Jazz Centre and meet the growing demand for more opening hours. In 

short— we need YOU! 

 

If you are a lover of all things Jazz and can appreciate the mission, vision, and objectives 

of the The Jazz Centre UK we would urge you to consider becoming a volunteer. You’ll 

meet others who share your passion and love of this unique art form and form friendships 

as you assist the public in enjoying our exhibits, film shows, art and archives. If you wish we 

can help you train  in various skills as well, that will help us all to manage the Centre and 

push its programme of activities forward at a faster rate. 

 

Our timetables are assembled according to YOUR convenience and—of course—nothing 

is ‘written in stone’ with regard to hours or days. But at the moment we are looking to 

open the offices of our Centre for five full days a week (not just two!)   and would appreci-

ate any time you can give us. At the Centre you will always be accompanied by one oth-

er volunteer—unless you prefer to work alone! 

 

The Jazz Centre UK is a happy place to be and very often our ‘volunteers’ choose to 

come on in whenever they please—and of course they are welcomed with a cup of tea 

(or coffee), lots of good music and the chance to be a part of one of the UK’s most excit-

ing cultural developments. 

 

Our Founding Board of Trustees are busy making plans for the future……! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

- so why not come and  join us! We would love to hear from you! 

 

You can volunteer by emailing us at 

 newsletter@thejazzcentreuk.co.uk 

THANK YOU! 

mailto:newsletter@thejazzcentreuk.co.uk



