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OUR MISSION: TO PROMOTE, PRESERVE AND CELEBRATE THE CULTURE  
OF JAZZ MUSIC IN ALL ITS FORMS

How to contact us:
E-mail: enquiries@the jazzcentreuk.co.uk
Tel: 01702 215169
Web: www.thejazzcentreuk.co.uk
Facebook: https://www.facebook.com/the jazzcentreuk/
Twitter: https://twitter.com/the jazzcentreuk
Soundcloud: https://soundcloud.com/user-767909473

The Jazz Centre UK is open every Thursday and Saturday from 10am - 4.30pm.  
You can find us at The Beecroft Centre, Victoria Avenue, Southend on Sea SS2 6EX.  
Tel: 01702 215169.
The Jazz Centre UK Heritage Exhibit area is open five days a week, Tuesday - Saturday 10am - 5pm.

The Jazz Centre UK Patrons

Dame Cleo Laine Alan Barnes

Susan da CostaDan MorgensternJools HollandSimon SpillettSir Van Morrison Paul Jones

Michael Parkinson



Well, friends all, it doesn’t 
seem like many minutes 

since ‘The Jazz Centre UK’ 
opened its doors in Febru-
ary 2016. Back then we were 
little more than a small and 
decidedly stuffy office filled 
with the kind of books, jour-
nals and memorabilia – and 
luckily people too! – all of 
which deserved a much more 
up-market and classier home. 

But since then we’ve come 
a long, long way. Less 

than a year later, in January 
2017, we were already wel-
coming the great Daryl Sher-
man (direct from New York) 
who enchanted us all with her 
songs and solo piano in one 
of the first of our live con-
certs! 

Over the year Daryl was 
followed by a host of 

other star performers includ-
ing Alan Skidmore, Simon 
Spillett, Dominic Ashworth, 
Chris Kibble, Len Skeat and 
the National Youth Jazz Or-
chestra’s ‘Academy Quintet’. 
They all joined us to play on 
Saturday October 7th; the 
Grand Opening Day of our 
‘Heritage Room’, now open to 
all five days a week, and a joy 
to behold. “You’ve brought life 

A NOTE FROM THE FOUNDER…
back to the Gallery” en-
thused our great friend Sir 
David Amess addressing 
our packed crowd while 
glancing over at Louis 
Armstrong’s horn glitter-
ing under the spotlight 
in its exhibition case, the 
Lyttelton desk, trumpet and 
collections open to public 
view for the first time, and 
projected visions of Rob-
ert Gottlieb’s classic jazz 
photography rotating on-
screen for all to see.  

October 7th was a big 
day for us, but by then 

editor Philip Waterhouse’s 
weekly programme of big-
screen jazz films was up 
and running every Saturday 
and plans had begun to 
be laid for The Jazz Centre 
UK’s next exciting develop-
ment – our Media Centre.  

Thanks to our great 
friends at Heritage 

Lottery, funds had been 
put aside for our newest 
dream; a room where visi-
tors can sit and enjoy jazz 
films of their choice, explore 
a huge collection of jazz 
from its start to the present 
day on everything from 78 
to vinyl and CD, or research 
the latest jazz on YouTube 
(or wherever) on our state-
of-the-art tablet facilities. 
The Media Centre will be 
open later in 2018 and of 
course we’ll let you know! 

Meantime already up 
and running is our new 

jazz club ‘Spike’s Place at 
The Jazz Centre UK’; the 
creation of jazz impresario 
Susan May. In January we 
welcomed (to a full house) 

the sensational group 
‘XPQ’; direct from a 26 day 
tour of the UK and star-
ring guitarist Nigel Price, 
tenorist Vasilis Xenopoulus, 
bassist Simon Thorpe and 
drummer Marc Cecil. 

Marc has been the lat-
est to join in with our 

busy seasons of jazz work-
shops and exhibitions cre-
ated by young musicians 
from schools around the 
county. With him we look 
forward to developing the 
successful youth activities. 
These began in our venue 
in 2017, and included 
both workshops for pri-
mary schools, a two-month 
exhibition of our activities, 
and a full day of live jazz 
with our good neighbours 
at ‘Metal’ for their ‘Village 
Green Festival’ up the road 
in Chalkwell Park. 

In short, it’s all happen-
ing – but none of it (of 

course!) could happen at 
all without the support of 
Southend Borough Coun-
cil, our friends at Heritage 
Lottery Fund, the Jazz Cen-
tre’s Trustees’ Board – and 
my prized and premiere-
league team of twenty-five 
volunteers. 

Like to join them? Then 
call (01702) 215169 or 

e-mail: enquiries@thejazz-
centreuk to come and join 
the most exciting innova-
tion in 21st century culture 
right here in Southend-on-
Sea!
Love to all!

Digby Fairweather
CEO/The Jazz Centre UK 



1. Matthew Fisher
Matthew has been a volunteer worker at the Jazz Centre UK from 
its inception, and is the youngest member of its Board of Trustees.

Born in Southend he studied music from the age of eight and later 
Music Production at Leeds University for three years. His interest in 
jazz developed during that time, joining a student jazz group (he plays 
piano, guitar and bass guitar) and attending local jazz concerts. The 
technical aspects of jazz performance particularly appealed to Mat-
thew, inspiring, in turn, his study of jazz history.

A big musical favourite for Matthew is the American pianist, saxo-
phonist, composer, arranger, conductor and leader of the ‘Big Phat 
Band’ Gordon Goodwin. On guitar he cites the great Wes Mont-
gomery (whom he discovered via George Benson) as a major inspi-

ration and on piano Oscar Peterson. His broad love of jazz includes (like Alan Barnes) the great British clari-
netist Bernard ‘Acker’ Bilk citing Bilk’s beautiful clarinet tone alone as one reason. Another more contemporary 
band he loves is ‘Caravan Palace’; the French electro swing band whose influences are rooted in jazz history, 
including Django Reinhardt and Lionel Hampton as well as the 1990s electronic duo Daft Punk. An eclectic 
range well within the jazz tradition!

Matthew’s specific role as a member of The Jazz Centre UK’s Trustee Board is in what he terms ‘the devel-
opment of our online platforms and digital media’. As part of these duties he set up our Facebook and Twitter 
accounts and has also taken the lead in creating a uniform designer brand for all our media outlets including 
banners, correspondence – and our newsletter too. 

For 2018 Matthew sees as a priority the importance of further development of The Jazz Centre UK’s online 
platforms.

As part of our Heritage Lot-
tery Fund Grant, an inter-

generational team of Jazz Centre 
volunteers has just been formed 
to research and develop a jazz 
exhibit which is in keeping with 
the overall grant focus of ‘How 
jazz has influenced modern 
popular culture’. In all, three 
separate teams will be formed, 
each devoted to a specific theme 
or jazz personality.
Our first team has chosen the 

Jazz Exhibits to be developed by the Jazz Centre  
UK Inter-Generational Teams

theme of ‘Jazz Now ’, celebrating 
the variety of jazz available to 
the public ‘Now’. It will involve a 
presentation of a diverse mix of 
jazz forms including Afro-Cuban, 
Asian-American, Jazz Funk, 
Be-bop, Avant-garde, Jazz Rap, 
Electric Influence, Continental/
European, Smooth and Modal 
Jazz, in addition to Traditional 
Jazz and Big Band music. 
Team members include Gwen 

Fairweather, Sue Coello, Gabri-
elle Coello, Rita Lilly, Stuart Pot-
ter, and John Wilson, assisted by 
our digital team leader Matthew 

Fisher. When completed, the ex-
hibit will be advertised and avail-
able for viewing by the public in 
the Jazz Centre café lounge and 
cinema area.
A second exhibit will be devel-

oped in the early summer and will 
focus on ‘Women in Jazz’, fol-
lowed by our third and last exhibit 
in October. It will celebrate the 
life and musical career of UK jazz 
giant Humphrey Lyttelton, con-
cluding with a live performance 
by his band.
Anyone interested in participat-

ing in the development of either 
our ‘Women in Jazz’ or ‘Hum-
phrey Lyttelton’ exhibits can 
contact Bob Michalski, Outreach 
Officer, at 0208-529-0764.



Gibbons Stamp Monthly is about as unlikely 
a magazine to find an article on jazz. And yet the 
October 2017 issue has the substantial article; ‘100 
Years of Jazz on Stamps’ by Allan Cooke, written to 
commemorate the centenary of the first jazz record-
ing. (Reproductions of two pages from this article are 
on the next page).

The accompanying text, sourced from John Ford-
ham’s “Jazz” and Ted Gioia’s comprehensive “The 
History of Jazz”, gives a good overall history of the 
music. Many of the illustrated stamp 
designs are miniature works of art. 
The musicians depicted also covers 
a pretty comprehensive range of jazz 
styles; from the early years (Scott 
Joplin, Nick La Rocca, Jelly Roll 
Morton, James P. Johnson, Sidney 
Bechet), through the swing years 
(Coleman Hawkins, Duke Ellington, 
Glen Miller, the Dorsey brothers, Count Basie, Benny 
Goodman, Lionel Hampton), to be bop and the 
modernists (Charlie Parker, John Coltrane, Theloni-
ous Monk, Charles Mingus). And naturally there are 
multiple images of Louis Armstrong.

Countries represented with specialist jazz issues 
range from north America (USA, Canada), Europe 
(Poland, France, Belgium, Sweden, Austria, Italy), 
Africa (Guinea, Chad, Gabon, Niger, South Africa, 
Mali), and the Caribbean (St. Vincent, Cuba). Just in 
Europe France has honoured pianist Michel Petruc-
ciani and violin maestro Stephane Grappelli; Sweden 
- the great baritone saxophonist Lars Gullin; Poland 

- multi-instrumentalist 
Zbigniew Seifert; 
Austria – pianist and 
composer, founder of 
the jazz rock group 
Weather Report, Joe 
Zawinul; Belgium 
– the incomparable 
Django Reinhardt.

But search through the five pages of reproductions 
and you’ll not find one British jazz musician; no Hum-
phrey Lyttelton, no John and Cleo, no Tubby Hayes, 
no  . . . .  just name any of your favourites, they are 

Jazz Stamps 
and the Royal Mail

all missing. The one British 
issue reproduced in the 
article is from the series 
‘Greetings in Art ’ book-
let, and who is depicted? 
Kenny Dorham and Curtis 
Counce! (at bottom left). The last time I checked 
they were black Americans. And the rest of this se-
ries contains images of Rodin, Renoir, L.S Lowry and 
“artist” Beryl Cook. 

A quick google check reveals that 
many classical musicians have ap-
peared on British stamps; Delius, 
Vaughan Williams, Elgar and Gustav 
Holst to name a few. And rock musi-
cians have not been neglected; John 
Lennon, Freddie Mercury and David 
Bowie all have had their stamp im-
ages. All of which begs the obvious 

question, and poses the obvious response. What can 
be done about rectifying this egregious omission?

Stamp design starts with Royal Mail researchers 
studying anniversaries or events that will occur five 
years in advance. They then work with the Royal Mail 
design department to come up with ten suitable sub-
jects of national importance with a uniquely British 
aspect. The only limitation is that no living person can 
be depicted. So let us get our anniversary thinking 
caps on and get some suggestions to the Royal Mail. 

Royal Mail, 15-20 Phoenix Place
London WC1X 0DA
Contact us:  
(https://www.postalmuseum.org/connect/contact)
Press office  
(https://www.postalmuseum.org/connect/contact/press-
office/)
Natasha Ayivor  PR Manager - Stamps
natasha.ayivor@royalmail.com
Mobile: 07436 20280002    Tel: 0207 449 8250





The Jazz Centre UK Newsletter will feature a regular review of a favourite jazz club, jazz venue 
in Essex, London and the south east.  First up the Café Oto reviewed by our intrepid music 
critic, Big Ears. This is not a reference to large cranial appendages but to the openness of his 
musical taste. Or maybe it is both!

Cafe Oto

Cafe Oto sits in the heart of 
Dalston as part of a flourishing 
community arts centre. At street 
level and next to a theatre it serves 
as a cafe by day and an avant mu-
sic venue by night. It has a charm 
all its own retaining its shop front 
appearance with windows that 
steam up when the vibes heat up. 
It’s a no frills approach inside with 
seating arranged theatre style in 
front of the stage area for around 
100. Capacity doubles with stand-
ing room for the same number 
between the seats and the bar at 
the back of the room. 

Celebrating 
10 years, the 
club is one 
of the few 
venues any-
where to fea-
ture free jazz, 
experimental 
and improv 
performanc-
es across all 
genres including noise and elec-
tronica. No surprise then that ‘Oto’ 
means sound or noise in Japanese! 
But surprise is in fact one of the 
keys to its success. That is the 
‘sound of surprise’ in the moment 

when the music is 
everything, musi-
cian, instruments, 
audience all rolled 
into one. All this 
most every night 
of the week with 
some artists tak-
ing up residency 
on consecutive 
nights.

Indeed Cafe Oto attracts an 
audience for music others might 
consider too way out. Whilst ‘Big 
Ears and Noddy’ might describe 
some of the clientèle, it has to be 

said that 
they go 
solely for 
the music. 
This isn’t a 
diner with 
jazz on the 
menu. It’s 
not slick 
in any 
sense of 

the word but man does it pack a 
punch when the music hits the 
spot. Electric in every sense of the 
word!

The club’s reputation amongst 
musicians and fans alike has gone 
from strength to strength thanks to 

the owners music and marketing 
policies. The standard of musi-
cianship is phenomenal whether it 
be London based stars like Mark 
Sanders and John Edwards or the 
Art Ensemble of Chicago, the Sun 
Ra Arkestra from the US. What’s 
more you can download live re-
cordings made at the club by such 
alumni! Or buy the t-shirt, whatever 
your fancy. It’s all there at  
https://www.cafeoto.co.uk/
Indeed the website serves as a 
useful guide to events and select-
ing the bands you might like to 
experience at this music hot spot 
in Dalston.

Easy to reach via Overground and 
bus, the club opens at 7.30pm with 
the last set ending around 11ish. 
There’s a Premier Inn just around 
the corner if you want to avoid late 
night travelling. Done it myself.
Next stop the Vortex........................ 

Big Ears
   January 2018



Bix Beiderbecke Sat Here
Arriving at the Jazz Centre December Saturday16th something new 

caught the eye—or rather something very old and very ricketty. 
An ancient wooden chair with a splint screwed to one ancient leg. On 
closer inspection this chair proved to be one of the Jazz Centre’s most 
precious acquisitions!

A brass plaque attached to the chair frame revealed all, explaining that 
none other than the legendary cornettist Leon ‘Bix’ Beiderbecke had 

sat on the chair whilst playing with the Jean Goldkette Orchestra in Wall 
Lake, Michigan in 1927. Once vacated the chair was taken home by the 
10-year-old Billy Butterfield, himself destined to be one of the USA’s 
great jazz trumpeters in later life. It remained in his home, and later his 
office for decades.

Then in 1978 British trumpeter Alan Littlejohn (a close friend of But-
terfield) visited his home and expressed his admiration of the chair. 

Shortly afterwards it was sent to him by his mentor as a Christmas pres-
ent, wrapped only in newspaper and tied with string. Following Little-
john’s death in 1995 the Bix-chair began its travels around the UK. First 
to the National Jazz Archive and later to the Mike Durham Classic Jazz Parties in Newcastle. 

On 13th December this year it was presented to the Jazz Centre UK by pianist-bandleader Keith Nichols 
and has now found its final resting place as a star exhibit alongside those of Louis Armstrong, Sir John 

Dankworth, Dame Cleo Laine and Humphrey Lyttelton.

Brian Robinson remembers  
John Critchinson 
The sad news arrived shortly before 
Christmas that pianist John Critchinson 
had died on the 15th December. 

Born December 1934 in London, his 
family moved to the West Country at 
the outbreak of war in 1939. He worked 
extensively in that area from 1957 to the 
late 1970s and was much involved with the 
Icebox Jazz Club in Chippenham and ran 
his own trios in Bristol and at the Imperial 
Hotel, Torquay.

He played also in London and joined Ron-
nie Scott’s group in May, 1979 and became 
the club’s house pianist for nearly twenty 
years. During that time he backed the likes 
of Chet Baker, James Moody, Johnny Griffin 
and numerous other high profile Ameri-
cans. In addition he toured the country as 
part of Ronnie’s quartets and quintets.

Known to everyone as ‘Critch’ he was a 
pleasant friendly man. Several years ago I 
was chatting with him at the bar of a club 

where he bemoaned the rather less than perfect piano he was playing. We agreed that next time he would bring 
the paraffin and I would supply the matches!

Last time I saw him two years ago he was semi-retired and said he was living in Seaton, Devon. He was of course 
a much admired superb pianist who could fit in and play with just about anybody. He will be greatly missed.

John William Frank Critchinson  
(24 December 1934 – 15 December 2017)

Obituary



 Jazz Joking

How many saxophonists does it take to change a light bulb?
It takes one to screw it in. And four other ones to stand there and 

talk about how Coltrane could have done it better.

Music critics of the old West

That was Charlie Parker’s “Ornithology”.
I threw in a flat nine in bar 16  

and a tritone substitution in bar 22.  
Who noticed that?  

Hands up if you noticed!

How many trumpet players does it take to screw in a light bulb?
It takes one. He holds the light bulb and the world revolves 

around him until it goes in.



Letters
Our Readers Respond

The Rev’d. Albert Wyndham,
The Vicarage,

Little Buckstowe,
Bucks.

AY1 5GD
Dear Sir,
I was interested in the letter in the last newsletter from J.K. Oliver, re-
questing information about blues singer Clarence “Loose Leg” Braganza 
and his one-legged, tap dancing cousin, Peg-Leg Bates.

I fear that your correspondent has been seriously misled in his research. 
Whilst “Loose Leg” Braganza was a renowned blues guitarist and lyricist 

(not singer), he does not feature on the Black Swan recording by Blues Clarence. The Clarence in question 
on that recording is Clarence “Skinny Fingers” Dubois, accompanied by Johnny “Pink” Donkin on spoons. I 
suppose the poor recording of the spoons accompaniment could be mistaken for a one-legged tap dancer.

As for “Peg-Leg” Bates, I regret that he was a fantasist of the first order, and very much a figment of his own 
imagination; a renowned liar and con-man who never visited London, and certainly didn’t appear with Louis 
Armstrong or anyone else of note for that matter. He was finally exposed as a non-tap-dancing fraud who had 
“bummed” his way around the bars of Louisiana in the 1950’s and 60’s, button-holing and conning drinks 
from gullible tourists with his outrageous stories.

Although Peg Leg was unrelated to Loose Leg, there is a tenuous link between the two. Loose Leg’s only 
known recording (on the N.O. Mor label, circa 1939) of “Goat’s done took ma’ leg blues” was based on Peg 
Leg’s probably fictitious account of how he lost his leg following a vicious attack by his pet goat who resisted 
Peg Leg’s amorous advances.

The first two verses, sadly missed by noted Blues authority and historian, Paul Oliver, are as follows:-

Oh, Nanny, Nanny, Nanny, Why’d you do that to me?
Oh, Nanny, Nanny, Nanny, Why’d you do that to me?

I was tryin’ t’ be friendly, but you left me in misery.

I loved that goat, but she didn’t want to play.
I sure loved that goat, no she didn’t want to play.
I nibbled her neck and we rolled round in the hay.

Unfortunately, my religious background will not allow me to recount any further verses as they plumb the 
depths of depravity, detailing, as they do, unspeakable descriptions of bestiality and violence. Loose Legs did 
not quite grasp the concept of “double entendre”.
            Yours sincerely
               A.Wyndham D.D

The editor replies
As can be seen in the two photos on this page Peg-Leg 
Bates, far from being a fantasist, was a renouned tap dancer 
who “danced better with one leg than anyone else could 
with two.” He performed the Ed Sullivan show 22 times. 
So dear reader the request for information on Clarence 

“Loose Leg” Braganza is still live. And anyone out there who 
knows anything about Clarence “Skinny Fingers” Dubois, 
and/or Johnny “Pink” Donkin please write in. 



Swanage Saved
IN THE LAST JAZZ CENTRE NEWSLETTER 
we reviewed the ‘28th and Final’ Swanage Jazz 
Festival. But great news! Since then much has 
happened to keep alive this wonderful event.
Riding to the rescue has come guitarist Nigel 

Price. His knowledge of the current jazz scene 
gave him the impetus to rally support from fel-
low musicians, festival attendees and friends 
country-wide. 
First of all raising money was imperative to 

enable this venture to continue, not just for this 
year but the foreseeable future. 

Nigel’s first success 
was a fund-raising 
concert in Swanage. 
Simultaneously a 
guitar raffle raised 
£2,774. (The photo 
left shows Nigel price 
presenting the prize 
to winner Simon 
Penge).

The Swanage Jazz Festival –  
news of its death is premature

There is still some way to go before ultimate 
success can be claimed, but support is not 
only there, but very evident. The evidence? A 
Kickstarter campaign has raised over £17,000, 
114% of the £15,000 goal. So the 2018 will 
take place this year.

The 29th Swanage Festival will take place from 
July 13th – 15th. A fabulous line-up includes 
the Alan Barnes Octet, Toni Kofi’s ‘Portrait of 
Cannonball’, ‘Echoes of Ellington’, an 18 piece 
orchestra, the Clark Tracey Quintet, Simon Spil-
lett, Greg Abate, Phronesis, Keith Nichol’s Blue 
Devils, Jazz Jamaica, Julian Siegel and many, 
many, many more.
So please, please book your tickets now. 

Cheers and well done Nigel Price.
               Rita Lilly 

“If I can somehow turn this desperate situation 
around and witness a busy, vibrant celebration 
of the music we love, down by the seaside in this 
pretty little town in July 2018 then I will allow myself 
to feel a little proud....”   Nigel Price

THREE VERY TALENTED students from Westcliff High School for Boys have recently completed develop-
ment of two jazz exhibits for TJC as part of our HLF Grant project. The HLF Grant celebrates the influence 
of jazz on modern culture and encompasses local school participation in musical improv workshops as well 
as development of jazz exhibits. It also includes several Jazz Centre UK 

performances through August of 2018.

The Westcliff High School exhibit was developed by musical stu-
dents Bhavy Metakar, Rudra Patel, and Saen Kazak. With virually no 

prior knowledge of jazz history, the students volunteered their time to 
come to the Jazz Centre on three separate Saturdays to research our 

archive and construct two exhibits 
for our Jazz Heritage room. 

These include a display case 
exhibit of various instruments involved in jazz as well as a poster display 
of key facts about the life of Louis Armstrong and his influence on jazz. 

Our staff and volunteers were extremely impressed with the stu-
dents’ dedication to the task, willingness to devote several hours of 

personal weekend time, and how well they conducted themselves as 
they interacted with our volunteers. Both displays are available for 

viewing in our Heritage room.

Local School Contributes Exhibits  
to the Jazz Centre and Heritage Museum



Spike’s Place at the Jazz Centre UK
On Saturday 27th January a glorious set from the 
Vasilis Xenopoulos / Nigel Price Quartet launched 
Spike’s Place regular monthly gigs at the Jazz Centre. 
The set paid homage to some of the great guitar/

saxophone jazz collaborations; Jim Hall/Sonny Roll-

ins; Wes Montgomery/Johnny Griffin; Kenny Burrell/
Stanley Turrentine; and Britain’s Dave Cliff/Geoff 
Simkins and Morrisey/Mullen. All feature on their 
new CD ‘Sidekicks’. 
Already booked to appear in 2018 . . . 

Saturday 24th February   Alan Barnes Quartet
Barnes plays musicc that was radical 50 years ago — hard, urban post-bop — but he infus-
es it with so much passion and energy you could believe it was minted on the spot, which is 

always part of the story with jazz.

Saturday 26th April  Daryl Sherman and Dave Green
Not only is her choice of material first-class, but the atmosphere she created 

also distinguishes her from most others. Dave Green has been one of Britain’s 
foremost bass players for many decades.

Saturday 26th May  Dave O’Higgins Quartet
“A stunning player in the neo-bop vein, with an apparently effortless 
flow of coherent ideas, beautiful time and a highly-developed harmonic 
sense.” —Jazz Guide

Saturday 30th June  Sara Dowling Quartet
Sara Dowling is a singer/songwriter gifted with immensely emotional vocals. Her 

influences are wide and far reaching, reminiscent of jazz and soul greats such as Nina Simone, Bil-
lie Holiday, Aretha Franklin and Candi Statton, but mixed with poetic lyrics and haunting melodies.

Saturday 28th July  Greg Abate Quartet
Greg Abate’s name isn’t often broached when debating the merits of contemporary jazz saxo-
phonists. It should be. While perhaps best known for his work on alto, his talents on soprano, 
tenor sax and flute are exemplary, and he is equally adept as a composer / arranger. 

Saturday 29th  September  Picante 
Picante is the Latin band of Latin bands, with a full line up including the lead trumpet from 

the Jools Holland Orchestra — Chris Storr — this is Latin Jazz as hot as it gets.. 

Saturday 31st March  Jo Fookes with the Ted Beamont Trio
“ I can report that in the year-and-a-half that has elapsed since then, she has developed 
further into a bright star. I make no apology for singing her praises here. A brilliantly  
inventive player and composer.” —Humphrey Lyttelton on Radio 2.

Admission £10   Students £5
e-mail: susan_may@btinternet.com 

phone: 01245 420475



A recent, strictly non-scientific, poll at the Jazz Cen-
tre revealed that no one knew of “Prez: A Jazz Op-

era” based on the life and music of the 
legendary Lester Young. With music by 
bassist/flautist/multi-instrumentalist the 
late Bernard ‘Bernie’ Cash and a libretto 
by Alan Plater it was produced in 1985 
and premiered that year in Hull. It went 
on to be performed at the Battersea 
Arts Centre in London and was the sub-
ject of a South Bank Show that year for 
BBC 2 television. It was preserved on 
VHS video tape by Peter Vacher, just one of a large 
collection of videos recorded from TV programmes; 
Jazz 625, Arena, Omnibus and BBC and Channel 4 
jazz evening specials. All have been donated to the 
Jazz Centre UK.

Peter Vacher, a former trombonist in the one-time 
Apex Stompers, has been a distinguished writer 

for Jazz Journal, Coda, Melody Maker and the Guard-
ian, (the latter as an obituarist) for over five decades. 
For Jazz Journal International he regularly reviewed 
new jazz movies and TV productions and has authored 
the oral history books “Mixed Messages: American 
Jazz Stories” and “Swingin’ on Central Avenue”. 

To document the full range of the Vacher film collec-
tions would take up inordinate space, so here are 

just a few of the gems. Documentaries include the lives 
of Ben Webster (in Denmark), Dexter Gordon, Stan 
Tracey, Keith Jarrett, Wynton Marsalis, Chico Ham-

Jazz and Art and Video:
Recent Acquisitions for the Jazz Centre UK

ilton, Thelonious Monk, Sidney Bechet, Art Pepper, 
Teddy Edwards, bluesmen John Lee Hooker and Rob-

ert Johnson and all-women band the 
International Sweethearts of Rhythm. A 
whole evening is devoted to “Humphrey 
Lyttelton; the Jazz Musician’s Musician”. 
The collection includes many of the now 
legendary BBC Jazz 625 shows record-
ed live, including performances by Can-
nonball Adderley, Errol Garner, Muddy 
Waters, Ruby Braff, Maxine Sullivan, Mel 
Torme, B. B. King, and a delightful con-

cert by Stephane Grappelli with guitarists Martin Taylor 
and Louis Stewart. 

European jazz is covered with two documentaries; 
“Swing Under the Swastika” and “Le Jazz Hot: 

Jazz in France”. The late George Melly presents the 
self-written story of revivalist jazz in Britain in the docu-
mentary “Whatever Happened to Bill Brunskill? ” using 
rare film clips from the 1950s from the 100 Club, the 
Thames riverboat jazz scene, the Beaulieu Jazz Festival 
(including footage of its notorious riot in l960) as well 
as interviews with George Webb, Ken Colyer, Ronnie 
Scott and many, many more.  And this is just from a first 
plunge into the boxes stuffed with videos. Currently Jazz 
Centre volunteer Roy Tresedam is working his techni-
cal wizardry transferring VHS onto DVD so this treasure 
chest can be played on our regular Saturday jazz mov-
ies. So watch out in 2018 for a first showing for de-
cades of some of these ground-breaking programmes.

David Newbould, born in Castleford in 1938, is a highly-regarded artist whose studies of landscapes, sea-
scapes and life portraits are his principal themes. As a jazz lover he played trombone and drums in his early years 
before taking a break from music in the 1960s to turn his talents to painting. As artist in residence at Newcas-
tle, Grimsby, Gateshead, Birmingham and Cork Jazz Festivals his portraits (which have 
adorned the walls of Ronnie Scott’s London) include many well-known British and 

American jazz musi-
cians. Recently donat-
ed to the Jazz Centre 
many of these beauti-
ful portraits have now 
been framed and will 
adorn our walls when 
we expand our available space in 2018. The 
Jazz Centre has a wide collection of jazz post-
ers and original art, and the David Newbould 
collection will be one of our proudest exhibits.      Andy Sheppard                                               Ben Webster Dick Morrisey



When Jazz was Jass
IN THE POPULAR imagination jazz is still, 
more often than not, associated with the 
disreputable side of life; of dubious night-
clubs and its even more dubious denizens. 
And yet if there is one place which can be 
designated the fountainhead of jazz it is 
New Orleans, more specifically the Sto-
ryville red light 
district in the 
years just be-
fore and after 
the First World 
War. It is  there and in those years that 
crime writer David Fulmer sets his Valentin 
St. Cyr crime novels. 
A journalist, film documentarist (‘Blind 

Willie’s Blues’), radio 
broadcaster and writer 
Fulmer is steeped in the 
music of New Orleans 
and has meticulously 
researched its history. 
Storyville and its mot-
ley inhabitants is vividly 
brought to life; the gang-
sters, the madams, the 
prostitutes, the musi-
cians, the corrupt cops 

and politicians, the brothels, the night clubs, 
the drugs and the booze. Spiced up with a 
dash of New Orleans voodoo. 
Fulmer mixes his fictional with actual char-

acters; Tom Anderson politician and boss of 
Storyville, photographer E. J. Bellocq, Lulu 

White proprietor of the renowned Mahogany 
Hall brothel, and the musicians who created 
jazz; Buddy Bolden, Jelly Roll Morton and 
even 8 year old Little Louis.
In the first St. Cyr ‘Chasing the Devil’s 

Tail’ Buddy Bolden is a central character —

New Orleans’ greatest cornet 
player and creative pre-war 
talent in forging the new jazz 
style. Someone is murdering prostitutes in 
Storyville, and Bolden becomes the prime 
suspect. St. Cyr, his childhood friend, is con-
vinced Bolden is being set up, but is hindered 

by Buddy’s drinking and drug abuse, and the 
first signs of his eventual descent into mad-
ness and final incarcer-
ation in the Louisiana 
State Insane Asylum.

In ‘Jass’, the follow-
up St. Cyr mystery, 
a serial killer again is 
stalking Storyville. Four 
jazz musicians have 
turned up dead. Jelly 
Roll Morton convinces 
St. Cyr that they have 
been murdered, and 
they all turn out to have been in the same 
band years previously. The NOPD, the mayor 
and even his boss, Tom Anderson, want him 
to drop the case, but he is convinced some-
thing darker is at stake in these killings.

Storyville only existed for twenty years, 
1897 - 1917, but this disreputable district 
played a vital role in the emergence of the 

20th century’s most vibrant and consequen-
tial musical form. Set in the years 1907-08 
Fulmer’s novels brilliantly evoke this time 
and place. With a third in the St. Cyr series, 
‘Rampart Street ’, they stand alongside the 
very best of all ‘jazz novels’. 

“I could almost  taste fried shrimp and smell the sweetness of magnolia 
blossoms, almost hear Buddy Bolden’s cornet calling to us across the hot 
evening” – James Sallis, author of the Lew Griffin mysteries..

“Think Jelly Roll Morton meets Edgar Allan Poe. Think a New Orleans so drenched in 
atmosphere you can feel the thick air and smell the French moss hanging from the 
tall oak trees. Think jass bands, voodoo and bloody murder. Finally think masterful 
storytelling”. – Lawrence Cohn, author of ‘Nothing but the Blues’.



The Jazz Centre (UK) 
What we offer — various workshops and masterclasses throughout the year teaching improvisation and 
other jazz techniques for young musicians interested in jazz.
Find out more: Sign up to our facebook page (The Jazz Centre UK) for regularly updated information.
Southend Music Hub
What they offer — a variety of music ensembles for young people including specific jazz groups such as 
“Fantazmajazz” and “Jazz Workshop”. 
 Find out more: www.musiconsea.co.uk and select Ensembles/groups

Tomorrow’s Warriors
What they offer -— FREE weekly sessions in London for kids from around age 11. They also run various 
school holiday sessions. 
Find out more: www.tomorrowswarriors.org

National Youth Jazz Collective (NYJC)
What they offer -— Summer school every year and a series of monthly sessions in different regional centres. 
Bursaries available.
Find out more: www.nationalyouthjazz.co.uk

Spike’s Jazz Academy
What they offer -— Annual 4 day workshop during the Easter holidays in Brentwood, Essex. Bursaries available.
Find out more: www.spikesjazzacademy.co.uk

Essex Youth Jazz Orchestra
What they offer -— monthly Sunday meets where students will join one of three jazz orchestra’s suitable for 
their level.
Find out more: www.essexmusichub.org.uk and use their search facility to search for “jazz”.

Ronnie Scott’s Big Band in a Day
What they offer -— FREE one day Big Band Workshop at Ronnie Scotts ending with a performance to a full 
house as a warm up to the evening’s main act. Fantastic opportunity. Suitable for approx. age 12-17 mini-
mum grade 5 standard.
Find out more: www.bigbandinaday.co.uk

National Youth Jazz Orchestra (NYJO)
What they offer -— Based in London, NYJO operate a weekly academy for young musicians of varying levels 
and abilities. They have a flagship band (entry to by audition).
Find out more: www.nyjo.org.uk

Royal Academy Junior Jazz
What they offer -— a jazz musicianship course for 14 -18 years held in London.
Find out more: www.ram.ac.uk/study/junior-academy/junior-jazz

Junior Guildhall Jazz Programme
What they offer -— a jazz programme designed for specialist jazz musicians and classical musicians who 
wish to experience playing jazz.
Find out more www.gsmd.ad.uk and search for junior jazz.
If you know of any other opportunities for young aspiring jazz musicians in London or locally please let us know!
And —if you want to get really serious— Purcell School of Music in Watford, or Chethams in Manchester 
both offer Jazz Courses, open to day students and boarders aged 8-18. (Funding available via the govern-
ment’s music and dance scheme).  www.purcell-school.org and www.chethamsschoolofmusic.com

OPPORTUNITIES FOR YOUNG PEOPLE  
TO GET INVOLVED IN JAZZ

in London and Essex



The author of ‘Gentleman of 
Jazz: The Life of George Ch-
isholm (1915-97)’ Bob Sinfield 
will present a public lecture at 
the Jazz Centre UK on Saturday 
April 28th.
George is widely regarded 

as Britain’s greatest ever jazz 
trombonist. Born in Glasgow he 
arrived in London in l935 and 
worked and recorded thereafter 
with visiting American legends 
including Benny Carter, Cole-
man Hawkins and Fats Waller as 
well as working as a featured so-
loist with Britain’s most polished 
dance band led by Ambrose. 
From 1940-50 he led the trom-
bone section of the legendary 
RAF dance band the Squad-

George Chisholm:  
Gentleman of Jazz

Public Lecture by Bob Sinfield
Saturday 28th April 12 noon

ronaires and from 1952-57 he 
worked with the BBC Show 
Band, played and recorded 
with the great trumpeter Kenny 
Baker’s Dozen, and featured on 
the legendary ‘Goon Show’ as 
both musician and (hilarious) 
bit-part comedian. 
From l961 as comedian-musi-

cian again, he featured with his 
Jazzers in the TV spectacular 
Black and White Minstrel Show 
and guested regularly with the 
great Alex Welsh Band during 
the 1960s and 70s as well as 
leading his own Gentlemen of 
Jazz for many years. 
He also played with the Jazz 

Journal All Stars which visited 
the Nice Jazz Festival in l981, 

with the Jazz Centre’s own Dig-
by Fairweather. George was an 
(honoured) guest at the (other-
wise all-American) Dick Gibson 
Jazz Party in Denver Colorado 
in l980 and was awarded the 
OBE in l984. From there on he 
played regularly until diminish-
ing health, including coronary 
complications and gradually 
dementia following the death 
of his wife, gradually forced his 
retirement in the early l990s.

Bob Sinfield has been a gag-writer for comedians including Bob 
Monkhouse; a presenter of many one-man shows (including  
‘If Wet Under The Pier’ ); an actor-broadcaster and much else. 
His biography of George Chisholm was written many years 
ago with Chisholm’s co-operation and input but remained  
unpublished as a manuscript in the National Jazz Archive before  
appearing as a limited edition two or three years ago.



Jazz Poetry Audio CD
Thirty-one poems by Carl Sandberg, Robert Pinsky, Vassar Miller, Jack Kerouac, 

Anne Waldman, and many others celebrate jazz music and its greatest practitioners. 
Poems with titles like “The Day Lady Died,” “Bix Beiderbecke,” “Chet’s Jazz,” and 

“Jungle Strut” are read by Cleo Laine, George Melly, Helen Shapiro and others.  
Sections of poems are set off by seven pieces of jazz music, including Charlie  

Parker playing Dizzy Gillepie’s ‘Shaw Nuff ’, Louis Armstrong playing W.C.Handy’s 
‘St. Louis Blues’, and Lester Young playing Count Basie’s ‘Taxi War Dance’.

Jazz poetry is a literary genre defined as poetry necessarily informed by jazz music—that is, poetry in which the poet re-
sponds to and writes about jazz. Jazz poetry, like the music itself, encompasses a variety of forms, rhythms, and sounds. 
From early blues to free jazz to experimental music, jazz poets use their appreciation for the music as poetic inspiration.

The Day Lady Died
It is 12:20 in New York a Friday
three days after Bastille day, yes
it is 1959 and I go get a shoeshine
because I will get off the 4:19 in Easthampton   
at 7:15 and then go straight to dinner
and I don’t know the people who will feed me
I walk up the muggy street beginning to sun   
and have a hamburger and a malted and buy
an ugly NEW WORLD WRITING to see what the poets   
in Ghana are doing these days
                                                        I go on to the bank
and Miss Stillwagon (first name Linda I once heard)   
doesn’t even look up my balance for once in her life   
and in the GOLDEN GRIFFIN I get a little Verlaine   
for Patsy with drawings by Bonnard although I do   

For Miles
Your sound is faultless
      pure & round
                  holy
      almost profound

Your sound is your sound
      true & from within
      a confession
      soulful & lovely

Poet whose sound is played
      lost or recorded
      but heard
      can you recall that 54 night at the Open Door
      when you & bird
      wailed five in the morning some wondrous
      yet unimaginable score?

Gregory Corso

Jazz Fantasia
Drum on your drums, batter on your banjoes,
sob on the long cool winding saxophones.
Go to it, O jazzmen.

Sling your knuckles on the bottoms of the happy
tin pans, let your trombones ooze, and go husha-
husha-hush with the slippery sand-paper.

Moan like an autumn wind high in the lonesome treetops,
moan soft like you wanted somebody terrible, cry like a
racing car slipping away from a motorcycle cop, bang-bang!
you jazzmen, bang altogether drums, traps, banjoes, horns,
tin cans — make two people fight on the top of a stairway
and scratch each other’s eyes in a clinch tumbling down
the stairs.

Can the rough stuff . . . now a Mississippi steamboat pushes
up the night river with a hoo-hoo-hoo-oo . . . and the green
lanterns calling to the high soft stars . . . a red moon rides
on the humps of the low river hills . . . go to it, O jazzmen.

                                  Carl Sandberg

think of Hesiod, trans. Richmond Lattimore or   
Brendan Behan’s new play or Le Balcon or Les Nègres
of Genet, but I don’t, I stick with Verlaine
after practically going to sleep with quandariness
and for Mike I just stroll into the PARK LANE
Liquor Store and ask for a bottle of Strega and   
then I go back where I came from to 6th Avenue   
and the tobacconist in the Ziegfeld Theatre and   
casually ask for a carton of Gauloises and a carton
of Picayunes, and a NEW YORK POST with her face on it

and I am sweating a lot by now and thinking of
leaning on the john door in the 5 SPOT
while she whispered a song along the keyboard
to Mal Waldron and everyone and I stopped breathing

                                                  Frank O’Hara



Using contemporary 1920s and 30s paint-
ings, prints, cartoons, textiles, ceramics film 

extracts, jazz journals, music instruments and 
more, this exhibition shows the tremendous im-
pact the 20th century’s newest musical art form 
had on all other art forms and British society in 
general. And accompanying the visitor period 
examples of jazz play from speakers in 
many of the rooms.

A craze for banjos (many on display 
in room1), ragtime and African 

American variety acts and shows such 
as ‘In Dahomey ’ paved the way for 
the Jazz Age following the First World 
War. Visits to Britain by the ODJB and 
the Southern Syncocpated Orchestra, with Sid-
ney Bechet, fed the hunger for everything jazz. 
And not just the music world was intoxicated.

As the curator 
Catherine Tack-

ley explains “above 
all, the exhibition 
links the music 
with the aesthet-
ics of art produced 
in response to it, 

uniquely foregrounding the impact of jazz music 
on ‘jazz age’ art.” The art in the exhibitions in-
cludes prominent modernists Edward Burra and 
John Melville, graphic design by Vorticist artist 
Wyndham Lewis, beautiful ceramics, sculpture 
by Frank Dobson, stage costumes by Russian 
artist Alexandra Exter for Stravinsky’s ballet 
‘Ragtime’, textile designs and even highly co-
loured and decorated dance shoes. Jazz 
truly “inspired visual, architectural, cho-
reographic 
and musical 
responses 
from con-
temporary 
artists”. 

‘The Band’ by Edward Burra

Two screens 
constantly 

show jazz short films, often from Pathé news. 
They range from publicity stunts of jazzmen 
serenading animals in the zoo, or wing-walking-
playing on bi-planes, to night club singers and 
dancers. 1920s jazz instruments are on show, 

especially impressive are the range 
of drum kits displayed. And there is 
much, much more; jazz journals, 78 
records, a beautiful 1930s Art Deco 
bakelite radio, and even a leaflet from 
the Claude Bampton School of Mu-
sic entitled ‘75 Don’ts for Saxophone 
Players’; luckily ignored by subse-

quent practitioners. 

Of course jazz 
was never uni-

versally accepted; 
‘polite’ society saw it 
as primitive, savage 
and deviant. Racial 
prejudice was never 
far from the surface, 
and ‘Rhythm and 
Reaction’ does not 
avoid the issue. It came to a head with John 
Bulloch Souter’s painting ‘The Breakdown’ 
which depicts a naked white woman dancing to 
the playing of a black musician. Shown at the 
1926 Royal Academy Summer Exhibition, it was 
quickly removed following complaints from the 
Colonial Office. Apparently it was obnoxious to 
British subjects abroad living with a coloured 

population. Souter destroyed his work, 
but repainted it in 1962.
One final point to make about ‘Rhythm      
and Reaction’ . . . it is free to get in!

‘The Breakdown’ by John Souter

The Wonders of Jazz

Rhythm & Reaction:  
The Age of Jazz in Britain
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