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You Tube Interviews with the Greats of Jazz— Thanks to the Hamilton College , Clinton NY 

Youtube Channel, priceless interviews with key figures in jazz including performers, writers and criƟcs are 

available to the general public as well as researchers. These interviews are made possible by the Milton and 

Nelma Fillius Jazz Archive at Hamilton College. 12 interviews are currently available with more added each 

week as the process for format conversion takes some Ɵme. Over 300 sessions are planned to be uploaded. 

            
 

     Marion McPartland                                    Clark Terry 

                              

            

 

         Kenny Davern   

    

View the interviews at:    hƩps://www.Youtube.com/channel/UCAs4ozKxI7GVTWsV789yMgw 

                                                                                                                   

Interviews are currently available for Marion McPartland, Clark Terry, Kenny Davern, Nat Hentoff, Sweets    

Edison, Joe Williams, George Shearing, Joe Wilder, Bucky Pizzarelli, Dick Hyman, Ralph SuƩon, and Milton F.     

Fillius.  

 

Check out the full Fillius Jazz Archive site at :  hƩp://www.hamilton.edu/campuslife/arts-at-hamilton/

jazzarchive 

 

In addiƟon to the interviews, the Hamilton College jazz archive contains an extensive library of pictures. 

 

Don’t miss this opportunity to see and hear many of your favourite musicians speak about their career and  

experiences in the world of jazz. 

“Louis in the Studio” -  Many of us may have missed the news from last April that the Louis Arm-

strong House Museum announced that it has acquired the only known film footage of Louis Armstrong in 

a recording studio. While many audio recordings of Armstrong’s music exist there has been no video of 

him rehearsing in a recording studio unƟl now. The 33-minute, 16mm film captures Armstrong recording 

his 1959 album ‘Satchmo Plays King Oliver’ in Los Angeles for Audio Fidelity. 

An excerpt is available at: https://www.Youtube.com/watch?v=RuiC3yaaDuk        
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                                                 100 YEARS OF RECORDED JAZZ 
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                     Borbee’s Jass Orchestra 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                                 

 

                                           The ODJB  Members 

February 26, 2017 marked the 100th anniversary of 

the first recorded jazz record in the history of Jazz– or 

at least claimed to be the first by  the Original Dixie-

land Jass Band (later changed to Jazz Band). 

The 2 sided 78 record contained “Livery Stable Blues” 

and “Dixie Jass Band One Step” recorded by RCA Vic-

tor in New York City.  CLICK to listen: 

hƩps://www.Youtube.com/watch?v=r5miFPopzBs 

 

The band consisted of: 

Nick LaRocca - cornet, Eddie Edwards - trombone,  

Larry Shields clarinet, Henry Ragas - piano, Tony 

Spargo - drums 

CLICK above to see details on each musician. 

In reality, other white jazz bands could also claim the 

Ɵtle of being the first recorded jazz band including 

“Borbee’s Jass Orchestra” which recorded two songs 

two weeks before the ODJB; however, their record 

wasn’t released unƟl July 1917.                               

hƩp://www.redhotjazz.com/borbee.html 

The first black bands to make a jazz record include 

Charles Prince’s band which recorded The Memphis 

Blues",  in 1914 . Their version of W. C. Handy's "Saint 

Louis Blues" in 1915 is the first known recording of 

the song.  Other standards introduced by the band are 

Porter Steele's "High Society" (1911) and Lew Pollack 

and Ray Gilbert's "That's a Plenty" (1914). 

So it appears that the ODJB may have rights to claim 

they are the first all white jazz band to release a jazz 

record but black bands have recorded earlier. 
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New TJC Website is Up and Running! 

 
If you haven’t had a chance to check-in, now’s the Ɵme to take a look at our website and here’s the link:  

http://thejazzcentreuk.co.uk AlternaƟvely you can just ‘Google’ The Jazz Centre UK and you’ll find 

us high up on the raƟngs. (As I write this we’re third entry down/Editor).  

 

Our site is an exciƟng place to visit! It tells you all about what we do and where we are, details of our 

weekly movie programme, and back numbers of our quarterly newsleƩers. If you want to check what 

books, journals and films we have in stock you can check our current catalogue - regularly being updated 

by the way. 

  

One of our most exciƟng features is ‘sites to explore’. Thanks to our brilliant designer Keith Millington we 

are constantly adding new sites which we think you’ll find of interest. So if you want to explore Louis 

Armstrong House in Corona, have a look at the collecƟons of Rutgers InsƟtute of Jazz Studies (America’s 

greatest research collecƟon and jazz museum) or check out the acƟviƟes of our colleagues at 

The NaƟonal Jazz Archive, just click on the link and up they come! This site is updated regularly so don’t 

forget to come back for more exciƟng jazz discoveries. 

  

We also have busy sites on social media including Facebook, Soundcloud, TwiƩer and Mixcloud. How are 

you on ‘social media’?? We used to be worried too,  but our site has made it simple for you to get in-

volved - and keep up with the Ɵmes! Just go to our homepage and have a look on the right-hand side. 

See ‘Follow us’? Well, all you have to do is leŌ-click on any one of the symbols below and it’ll take you 

straight to the page. Simple as that! Our brilliant social-media man MaƩhew Fisher is constantly posƟng 

new and wonderful things (check out Cleo Laine’s ‘Riding High’ for one amazing recent example!) so try 

to have a look whenever you can – it’s fun. 

  

Longer-term our site will host our ‘On-line Digital Archive’ – the first of its kind in the world of jazz! A 

comprehensive subject-based research centre. We’ll let you know as soon as this is up and running. 

  

Oh, and just one more thing. We now have a ‘donate’ buƩon too. It’s very easy to use! Just click on it and 

you’ll be taken to a page which allows you to make a one-off donaƟon (or a regular one!) for any amount 

you can spare. As a Charity we are (of course) VERY appreciaƟve of any contribuƟons to our cause. And 

just imagine! If all of our 250 on-line friends were to donate £1.00 a month we could make £3000.00 a 

year – a FANTASTIC contribuƟon to The Jazz Centre UK. If you contribute you’ll receive a proper ‘thank-

you leƩer too – of course! 

  

Love from us all.  

Digby and The Trustees/The Jazz Centre (UK) 

Readers’ Column— We welcome readers’ feedback and arƟcles and would like to make the 

Readers’ Column a regular feature of our NewsleƩer. If you have a  jazz related story to tell that may be of 

interest to our readers, or comment on our arƟcles, we welcome your input. Please submit your draŌ to:  

enquiries@thejazzcentreuk.co.uk,  aƩenƟon Editor.  All contribuƟons should be less than 500 words and 

are subject to editorial approval and any necessary ediƟng. 
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A Different Kind of Jazz Axeman. 

Graham Collier in his biography of the 

Dankworths, “Cleo and John”, made the fol-

lowing observaƟon: 

“Any serious jazz musician faces a problem of 

status. There are sƟll overtones from the 

brothel music period in New Orleans; or from 

the salad days of the ThirƟes when jazz musi-

cians were pop stars”. 

Never has this been more clearly por-

trayed in literature than by a pair of novels 

with the same Ɵtle; ‘The Axeman’s Jazz’, in 

date order by Julie Smith and Ray CelesƟn.  

The same Ɵtle because they tackle, in ficƟon 

form, the same events of 1918-19. 

This was a series of twelve brutal mur-

ders carried out in New Orleans which have 

never been solved. Given his weapon of 

choice, the press dubbed the murderer the 

‘Axeman of New Orleans’. What linked this 

horror to jazz, other than the site and date of 

the murders, was his leƩer to the press in 

March 1919: 

“ . . .next Tuesday night I am going to 

pass over New Orleans. In my infinite mercy, I 

am going to make a liƩle proposiƟon to you 

people. Here it is: I am very fond of jazz music, 

and I swear by all the devils in the nether re-

gions that every person shall be spared in 

whose home a jazz band is in full swing at the 

Ɵme I have just menƟoned. If everyone has a 

jazz band going, well, then, so much the beƩer 

for you people. One thing is certain and that is 

that some of your people who do not jazz it on 

Tuesday night (if there be any) will get the 

axe”. 

On the night of March 19 every jazz musician 

in New Orleans, and probably in Louisiana, 

had a gig. Bars, night clubs and private houses 

were packed to overflow with jazz bands. 

There must have been some  excepƟons,  

Book	Review-	“The	Axeman’s	Jazz”	-	Review	by	Phil	Waterhouse	

 

some non-jazz 

lovers, as the axeman 

killed again that year, 

twice more, but then 

never again. One wit 

observed that maybe 

the leƩer was wriƩen by 

an impoverished musi-

cian as a means of 

geƫng some work!  

Ray CelesƟn has 

said of his version: “The 

book is a noir-style 

crime novel based on the real life case of a serial 

killer. . . . it is the city of New Orleans itself that 

was the main inspiraƟon for the novel”. In the 

years aŌer the Great War several developments 

were taking place in the United States. Returning 

GIs and an economic slump meant a rise in unem-

ployment and racial prejudice. ProhibiƟon was 

about to begin and, specifically in New Orleans, 

jazz music was a burgeoning phenomenon, having 

burst out of its Storyville red light cradle.  

All of these elements are woven into this 

prize-winning novel, amongst the different class 

layers of New Orleans society. The murder invesƟ-

gaƟon is told, Rashoman-style,  from three per-

specƟves; that of DetecƟve Michael Talbot, of Lu-

ca d’Andrea working for the Mafia, and of Pinker-

ton agent Ida Davis. All three invesƟgaƟons arrive 

at the same conclusion. An added jazz element is 

Davis teaming up with a young Louis Armstrong.  

As a sub-text Armstrong’s early musical life is accu-

rately portrayed as the plot unfolds. 

This is a dark and edgy crime novel; New 

Orleans as strongly portrayed as chaoƟc, corrupt 

and hedonisƟc.  
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Julie Smith’s novel moves the acƟon to the New Orleans of 

the 1990s. A leƩer to the police claims that a series of recent mur-

ders, where the leƩer ‘A’ is scrawled in lipsƟck and blood near the 

dead bodies, were commiƩed by the 1919 Axeman of New Orle-

ans, who has returned with unfinished business. It turns out all the 

vicƟms were members of various 12-point recovery programmes 

(modeled on Alcoholics Anonymous). As well as an intriguing po-

lice procedural, the novel beauƟfully saƟrizes the whole 12-point 

recovery phenomenon, everything from over-eaƟng, to self-

esteem groups, one in parƟcular, Al-Anon (don’t ask).  

“The Axeman’s Jazz” is the second in an award-winning 

crime novel series starring female DetecƟve Skip Langdon, all set in 

New Orleans. Her novels brilliantly evoke the 1990s contemporary 

New Orleans, the social structure, the argot of different social lay-

ers and in “New Orleans Mourning” the history and significance of 

Mardi Gras.  One review sums the series up succinctly; “New Orleans: the Big Uneasy”. 

Addendum 1. 

Composer Joseph John Davilla made the most out of the axeman paranoia when he composed 

the "Mysterious Axman's Jazz: Don’t Scare me Papa" which caught the imaginaƟon at the Ɵme. Here’s 

a version on You Tube;  

hƩps://www.Youtube.com/watch?v=NVU48bR74jE 

 

Addendum 2, from an interview with Ray CelesƟn; 

“There was so much going on in New Orleans at the Ɵme – the birth of jazz, the birth of the ma-

fia, the birth of prohibiƟon, the end of the war, as well as the murders – I didn’t think I could have just 

one hero to explore all the layers, so I came up with three different heroes to each look into a different 

layer. It kind of made sense to have Louis Armstrong in the bits of the book that dealt with the jazz sce-

ne as he is the person who was in the city at the Ɵme that most readers would be familiar with. Also, I 

liked the idea of having an 18-year old Louis in the book, because I guess most people think of him 

when he was in middle-age and later life. There were other sides to him that are explored in the book 

that may be a surprise to some readers”. 

 

 

 

  

	Book	Review	(Continued)	
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 A  Grant for The Jazz Centre UK! 

We are thrilled to announce that The Jazz Centre (UK) has received its first grant from Heritage LoƩery 

Fund! 

From April 2017 unƟl October 2018 the Centre will be working with our friends at HLF on a project to 

be   Ɵtled: ‘How jazz has influenced modern popular culture in the UK’. During this period we’ll be cre-

aƟng three intergeneraƟonal working groups (that’s you by the way!) to set up original exhibiƟons 

centred on three individual icons from the classic, swing and modern eras of our music. The exhibiƟons 

are scheduled for September 2017, January 2018 and April 2018 and, once assembled, will be on view 

in our new extended premises at the Jazz Centre in Southend’s BeecroŌ Art Gallery. We’ll also be open-

ing an informal jazz café two days a week so that you can come 

and meet the exhibiƟon’s creators and enjoy staƟc and digital jazz 

displays while you have a coffee.  

Alongside this project will be six jazz workshops for musicians of all 

ages! So whether you’re sƟll at school or meeƟng up with friends 

and professional colleagues at U3A – you’re eligible! Our maximum 

for each workshop is ten people all of whom will receive profes-

sional tuiƟon from eminent BriƟsh jazz performers – names to be announced soon. There will also be 

three concert performances from top BriƟsh names and who knows? – you might find yourself siƫng in 

for a tune or two as well with some of Britain’s biggest jazz stars! 

One more exciƟng development for us is a jazz stage at the celebrated ‘Village Green’ fesƟval hosted 

by ColeƩe Bailey of ‘Metal Culture’. The FesƟval takes place on Saturday July 8
th

 in Southend’s Chalk-

well Park and over its long history has aƩracted thousands of music lovers. Thanks to our new HLF 

funding, the Jazz Centre (UK) will be working with ColeƩe to set up an inƟmate jazz club in her beauƟ-

ful ‘Chalkwell Hall’ and there’ll be music all day from an all-star bill of UK jazz arƟsts. The Village Green 

has also agreed to host a two-month exhibiƟon of museum items and jazz art in the Hall which will be 

open two days a week unƟl our own exhibiƟon kicks off at The Jazz Centre UK in September. So this is 

an ideal way to come and get to know more about us and what we do  – that is, if you haven’t visited 

already!  

																			TJC	Receives		Heritage	Foundation	Project	Grant	

	

																														The	Inϐluence	of	Jazz	on	Modern	Culture			
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Blues from Ipanema 

 

The blues from Ipanema 

ride a bossa-nova Ɵde, 

the dancing rhythms underscore 

an undulaƟng counterpoint. 

 

These waves caress  

the pulsing  

of a samba serenade 

 

   and swaying gently, lithe and  

   lissome, 

   the girl from in my dream is         

dancing 

   

and when she smiles 

 

you can blame it on the music 

you can blame it on the beat 

you can blame it on the  

blue-notes 

and the tapping of your feet 

 

   as she sashays past this   

   dreamer 

   with her gaze on distant skies 

 

but the blues from Ipanema 

are reflected in her eyes. 

 

   Adrian Green 

 

 

 

        The Poetry Page by Adrian Green 
           Adrian Green’s poems have appeared in a number of magazines and anthologies and he has had a 

long associaƟon with the Southend Poetry Group and the Open University Poets.  Adrian, a Southend resident 

and ArƟsƟc Director of the Southend Jazz Club,  is also a Trustee of the Jazz Centre.   

Autumn Leaves 

 

In a bar glooming 

towards the fall 

there are leaves at the door 

 

an open Bechstein grand 

and red wine smoothing 

memories of summer, 

 

a plainƟve reed 

quoƟng the notes 

of My Favourite Things 

 

in a clarinet interpretaƟon 

of Coltrane’s 

lilƟng cadenza 

 

with a tremolo hint 

and rhythm brushed 

on snare and cymbal 

 

as the drinkers nod and smile  

at the days passing  

through another season. 

  

  Adrian Green 

 

 

 

 

First published in London Grip (spring 2016) - 

hƩp://londongrip.co.uk/2016/02/london-grip-

new-poetry-spring-2016/#green  
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    Art Napoleon Interviews Harry (Sweets) Edison)  Part 1 

AN:     Do you find you sƟll have to pracƟce 

daily?  

 

HE:        No, I'm sƟll searching how to play the 

horn. The older you get, the easier you find it to 

play because you learn different tricks of the 

trade, you know, when to play a note and when 

not to play a note, which I learned from Count 

Basie. Had it not been for him, I wouldn't be 

here today giving you an interview because he 

was responsible for my career, being so gen-

erous and leƫng me play when I know I was-

n't saƟsfying everybody but I was saƟsfying 

him, he liked my playing. To me that was the 

greatest swing band that's ever been put to-

gether. 

 

AN: You joined Basie in 1938, I think from Lucky  ?  

 

HE: '38, I played with Lucky Millinder for about 

six months and the trumpet player-that was in 

the band, he fell ill. I had played with Joe Jones 

and Walter Page in St Louis when I was very young 

and they recommended me to Basie, so that was a 

long and very happy marriage. 

 

AN: I think you once said that you considered 

there was a chair in the Basie band 

that was reserved for you, didn't you? 

 

HE: I always maintained that fact and I told him, 

you know, if I'm out of work I'll just come and sit 

down, just take somebody's seat and we'll all play 

together. 

 

AN: Like  Freddie Green. 

 

HE: Yes, he was there for 50-something years, 

about 50 years. 

 

 

AN: I read Dickie Wells’ book which I 

thought was wonderful, which painted a 

very dark sort of picture of what it was like 

touring some of the Ɵme with Basie. Was it 

as tough as Dickie made out? 

  

HE: It was very hard. Now it's much easier be-

cause you fly every place but in those days you 

had to take a bus. The bus was very uncom-

fortable, one  of the old type buses, it  

wasn't even a Greyhound Trailways. Different 

companies rented buses in Jersey for just that      

  purpose. for different bands, like Ellington. Of 

course, Ellington didn't do much travelling, he 

played in the CoƩon Club most of the Ɵme, but 

the territorial bands, all they had to do was one-

nighters , you know, that was what you were 

born to do and everybody loved to play. 

 

AN: A lot of guys didn’t really fancy the 

thought of going down South, did they, for 

obvious reasons. 

 

HE: Oh no, it was quite difficult being in the South 

but we travel led there so many Ɵmes, we knew 

what to expect and we knew our bounds so we 

just went in to play a dance and get in the bus and 

leave, but so far as comfort was concerned. it was 

very bad. 

 

AN: Looking back to the stuff that you played 

when you first joined Basie I someƟmes find it 

hard to believe that it’s sƟll the Sweets when I 

hear you in the 50’s because there, when you first 

come to Basie, you seem to be playing like a wild 

man, those thousand notes and great power.  

HE: It was wild, when you're young and you 

experiment a lot.  In Basie's band you could 

experiment because the band was built on  
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       Harry Edison Interview –2 

solos ,  anyway, it wasn't a tremendous collecƟve 

playing band ever, of course, Lester Young,     

Herschel Evans,  Buck Clayton, they were all 

great soloists so he maintained the fact that if he 

had good soloists in the band it would be just as 

effecƟve as it would be playing a lot of music, 

because we didn't have a lot of music, it was all 

head arrangements as we called them in those 

days. Just get together arid whoever would make 

a riff in the bands we used to say, play a passage 

that he liked, you would say well keep that in 

and we'll make a tune out of it so consequently it 

became a great band mostly for solos.  

 

AN: Did he have somebody copy it aŌer you had 

made done a head arrangement because I’m just 

thinking that three nights later it could have been 

hard to remember. 

 

HE: Oh yes, because I had quite a difficult Ɵme when I 

first joined the band. All those guys had been with   

Benny Moten's band and they had been playing the 

same thing like  'One O'Clock Jump', that was all a 

head arrangement. Everybody just set a riff and it 

sounded good, it was an arrangement. 

 

AN: When you leŌ Basie in 1950 for the first Ɵme, I 

once read that it was quite a traumaƟc change for 

you when he formed the septet.  

 

HE: Yes it was, because it was unexpected. but I 

think he knew within himself that he should let go of 

some of the guys in the band. They had  too much to 

offer like Lester Young, he had a lot to offer, he 

went out with his own band, Buck Clayton went out 

with his own band.  If he hadn't done that I would 

probably be like Freddie Green, just sƟll in the band 

for fiŌy years but I think he knew what he was doing 

when he broke the band up and got a septet. Most of 

the guys had gone as far as they could being with     

Basie's band and  

became a musician in New York just gigging around you 

know, what with Jazz at the Philharmonic, with Lester 

Young, Flip Philips, Coleman Hawkins, Hank Jones, let's 

see, there was Louie Bellson, someƟmes J C Heard, 

someƟmes Buddy Rich, Ray Brown, Oscar Peterson. It 

was quite an experience because Norman and I had 

been friends since 1944 when he made that short 

'Jamming the Blues'. 

 

AN: A great film. 

HE: It's becoming a treasure you know 

because it was the first jazz short            

musically that won the  Academy for the 

most successful short of the year and 

the photography was by Gjon Mili, 

who at that Ɵme was a  photographer, I 

think, for Life magazine or Time, one of 

those. He was a great  photographer 

and he and Norman became great 

friends and he did all the photography 

work in this movie. 

 

AN: a beauƟful film, isn’t it? 
 

HE: Yes, Yes 

———————————————————————- 

To be conƟnued in the next ediƟon. 

 

Note– Our apologies for the variaƟon in text quality. 

The original interviews had to be scanned, converted 

to pdf and then converted to word to make them 

readable.  
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“Louis” - An Excerpt from “Living with 

Jazz” by Dan Morgenstern– 2004   

 
On July 4, Armstrong celebrates his sixty-fiŌh birthday. 

CharacterisƟcally, he will celebrate it by being on the 

job—for the opening night of a one-week stand at Atlan-

Ɵc City's Steel Pier. "From there," he said recently, "we go 

to do a TV show from the Hollywood Bowl, and then on to 

Las Vegas with Abbe Lane. . . ." 

Armstrong was siƫng behind the desk in his den, a 

comfortable room on the top floor of his comfortable 

house in Corona, New York, on Long Island. Rested and 

relaxed aŌer an unusually long period away from his 

work (most of it, however, spent having dental work per-

formed), he gra-ciously shared with his visitors a sunny late

-May aŌernoon perhaps beƩer spent in his pleasant gar-

den. 

"I'm feelin' fine," he said with a smile. "Chops are all 

repaired—I've been blowin' a few notes in the house, and 

it's comfortable. Lucille [Arm-strong's wife of twenty-three 

years] is packing—we're geƫng ready to go to Europe this 

Ɵme; Denmark first, then England—for broadcasts, TV, 

and some concerts in London and a few of the provincial 

ciƟes." 

Not long before, the trumpeter had made an unprece-

dented tour of Eastern Europe, playing in several Com-

munist countries where no major U.S. arƟst had per-

formed since before World War II. Wherever he went, the 

recepƟon was tumultuous, but Armstrong spoke of the ex-

perience with typical lack of vanity. 

"We had a nice trip behind the Iron Curtain, and the peo-

ple—well, they seemed preƩy happy," he said. "Like they 

say, you can adjust yourself to anything. They seem to have 

everything they want—it's just that they can't come out to 

this side. . . . 

 

We are honoured that the great DAN MORGENSTERN has joined our list of distinguished 

Patrons. Dan wrote for Britain’s  ‘Jazz Journal’ (l958-61) and thereafter rose to be editor 

of America’s greatest jazz magazines including ‘Metronome’ (l961) ‘Jazz’ (l962-3) and 

‘Downbeat’ from l967-71. In l976 he was appointed Director of the  Rutgers Institute of 

Jazz Studies – now, thanks to him, the world’s largest collection of jazz documents, re-

cordings and memorabilia, and the role model for our own Jazz Centre (UK)!  

  

During his career Dan has organized jazz concerts, produced and hosted jazz radio pro-

grammes, taught jazz history at universities and conservatories and won no less than  eight Grammie Awards 

for album notes since l973. He has authored two award-winning books:’ ’Jazz People’ (l976) and ‘Living with 

Jazz’ (2004) and in 2007 received the A.B. Spellman Jazz Masters Award for Jazz Advocacy from the National 

Endowment for the Arts. Like his close friend Ricky Riccardi Dan has devoted much of his life to the loving 

championship of his close friend – and ‘the Shakespeare of Jazz’ – Louis Armstrong. So here is an excerpt from 

one of his many celebrations of Satch in which his love for the greatest jazz musician of all shines through. 

"The concerts were sold out every night," he conƟnued. 

"Mostly, it would take about five minutes on stage before we 

even got to play that first note." 

AŌer the concerts would come a Ɵme-honored Arm-

strong ritual: the signing of autographs for hundreds of fans. 

"I'd get dressed," Armstrong said, "they'd put a table at the 

door, and I'd autograph everyone's program who was in the 

hall—or that's what it seemed like. Some of them wanted 

eight or nine autographs—one for the family, and this and 

that, and I'd let them go . . . some of those names were 

rough! 

"They gave us a lot of presents. In Prague they gave me 

a trumpet—a beauƟful horn. I played it for them, of 

course. I'll keep that as one of my cherished possessions. 

And beauƟful Polish and Czech crystal. In East Berlin they gave 

us a lot of things, too. They also found out that I like Eisbein 

(we call 'em pigs' knuckles over here), and everywhere I went 

in Germany they had it waiƟng for us." 

PoliƟcs were not discussed, according to Armstrong. "We 

met on a common ground: music," he said. "We came to liv-

en up the situaƟon—not to depress anybody." 

Armstrong's visit to Russia—long discussed and long await-

ed—did not materialize in this opening round. But he said, 

"a couple of Russian ministers came to see us in Prague, 

and I met them, and they said we should do the same thing 

there. For a while, I thought we were going to go." Arm-

strong is confident, however, that he will someday play in 

Russia." 

The Armstrong All Stars played more towns in East Germany 

than anywhere else on the tour and thus had to travel by bus 

as well as plane. One of these side trips was the occasion for 

a revealing incident. "The Army was maneuvering," Arm-

strong recalled, "so we had to go an around-about way and 

saw a lot of towns we weren't really allowed to see, but they 

had put us off the autobahn. SƟll, we got caught in a convoy, 

and it was just like being in parade all day. 
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The soldiers would be standing up there all sƟff and     

everything, but then one would recognize us and they’d 

start to wave…’Satch,’ you know. 

 

"The bus driver got hip while we were going through 

some small town with a liƩle square—the convoy was 

turning to the leŌ—to turn right about a block away, and 

he went to the right to turn leŌ, figuring he could cut 

them off. But he ran right smack into them, and we had to 

stop and wait for the whole thing to pass! I got out to 

look for one of those German beers, and found out that 

we were going to stay for a long Ɵme, so I commenced 

looking for a delicatessen—and what did I do that for? 

 

"'Cause a lot of students who were siƫng in these 

beer parlors recognized me and wanted autographs, and 

once I got started I was hours signing them, for they were 

coming from every angle of the town. The whole town 

came out for autographs. . . . Some cats were saying 

'Supposing they keep you over here?' And I said, 'Well, as 

long as I can blow. I'd wait Ɵll they got together on it. . . . 

What else could you do?' 

"We finally found an opening and made a beeline to the 

town where we were booked. Got there about a half 

hour before the concert. The place was loaded—

everyone was waiƟng. But it turned out all right. You 

throw a liƩle water up and run from under it, grab a 

sandwich, and go to the concert. And aŌerwards—oh 

boy, did I sign autographs! But I don't mind. You adjust 

yourself to it." 

From Ɵme to Ɵme, rumors of reƟrement plans sur-

round Armstrong, but he always nips them in the bud. 

There are things he would like to do, but, as he says, 

"you're sƟll in business and you can't do everything at 

once." And there isn't much Ɵme to relax. 

"When there are a few days off," Armstrong said, 

"Lucille and I kind of cool it at home. It's rough . . . mail 

stacked up here and there, records and tunes they want 

me to listen to. SomeƟmes I have Ɵme to do things and 

someƟmes I don't. I must have a thousand records down 

in the basement—but I know where they are, and 

someday I'll listen to them all. I'll get to things." 

At one Ɵme, there was talk of Armstrong's opening a 

club in his neighborhood. 

"There's a place on the corner," he said. "We could go 

up there and have cats come from everywhere. But what 

would be the outcome? SƟckups . . . handouts . . . IOUs . . 

.  

 

 

“Louis”—ConƟnued 

nothing to put in the cash register. Cats ain't going to tell 

you anything unƟl they've drunk up all your whisky. Then what 

are you going to do? You can't siphon it out of them! 

"If you don't know business, you're in trouble. And if it 

was my club, I feel I should be there. You can't go into that 

kind of thing unless you're at least there to greet the people. 

But maybe there'll be a day—when perhaps I'm not blowing 

anymore, just hanging around to sing on a record and stuff—

when I'll open up a liƩle 'hostel.' It won't be one of those big 

elaborate things in compeƟƟon with places that are already 

in session—just something that will interest my fans. 

"Armstrong holds no brief with those who say jazz is dying. "As 

I see it," he said, "there's always some place to work, to exer-

cise your music. That's how it was in the olden days—always 

some place to blow. Naturally, there are new styles in music 

today, and they display them on radio and TV, so the jazz musi-

cian doesn't get the chance to record the way he used to. 

Something is bound to get lost. But the main thing is to stay 

before the public. That's what the old-Ɵmers always told me." 

Armstrong knows that "staying before the public" is not al-

ways easy. "The trouble is that all the good jazz players aren't 

geƫng the chance to prove that they can sƟll play something 

good," he said. "It's not that they can't play anymore, but the 

public can forget you in a minute. It doesn't take long. . . ." 

But if it should ever get to the point that people in general 

come to believe "that jazz is finished," Armstrong would not 

be at a loss: "I'd get me a record company and record nothing 

but what people said was finished—and we'd make a million dol-

lars. You get those boys blowing out there—waiƟn' for that one 

gig, that one recording session, and we'd get together and set 

up, you know—we wouldn't go wrong. Everybody's looking for 

that top banana, but they're asleep on the good music that 

started all this." 

Another pursuit that Armstrong has in mind when the Ɵme 

comes is the compleƟon of his autobiography. (His first volume, 

My Life in New Orleans, was published in 1954.) He has accu-

mulated considerable material, but so far only on the run.  

"Someday," he said, "I'll write it all and let you read it and say, 

'There it is.' There'll be days when I can just sit around and lay 

around and dictate. It might be to a young chick," he said with a 

twinkle. "But it could be a young boy, too . . . as long as they can 

scribble in shorthand. You know, you run your mouth so fast! 

"It's got to be done someday—maybe that'll take care of my 

old age. Then they can pick up on old Satchmo and see what 

he's got to say." 
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                                                           A  Different Kind of “Playing” Card                                

                                                             From the Editor– Bob Michalski 

 

 

In our travels we all meet people whom we remember fondly and have photos or leƩers as keepsake of 

our acquaintance. Being an amateur Jazz cornet player I have met several great arƟsts, some of whom I 

was alert enough to ask for a business card. I have chosen a few that I thought would be of interest to 

you. Since I’m from the USA, they are all American musicians, but I admire and also met Acker Bilk, 

Humphrey LyƩelton, and Kenny Ball, but failed to get a card. BoƩom right is Kenny’s scribble of an auto-

graph on the back of my business card. 

I’m from New Jersey so my collecƟon includes mostly NJ and New York City musicians, although several 

are well known throughout the country: 

Top leŌ – The Buck Creek Jazz Band from Va.; now reƟred but sƟll on Youtube- Got my JW Pepper cornet 

from their trombone player Frank Mesich. Go to Youtube and listen to their “d’Ans la rue d’AnƟbes” 

Top right- Dukes of Dixieland- Met them on the Natchez steamboat. Kevin Clark was their trumpet     

player at the Ɵme. Kevin is an astonishing and very talented player.  

Peter Ecklund- BeauƟful cornet player- played with Vince Giordano Night hawks and also Leon Redbone 

and Marty Gross. SƟll acƟve in NYC.  

Charlie Caranicas- Excellent free-lance trumpet player from NYC. 

Al Harrison- Famous for his Dixieland band at the Showboat in AtlanƟc City before they went ‘belly up’-

Powerful player. 

John Erik Kellso- One of the most popular tradiƟonal jazz trumpet players today. You can see him on 

Youtube in several venues including playing with Wynton Marsalis. 

Danny Tobias- Well known in the Trenton NJ and NYC areas. Very tasteful and lyrical cornet player- also 

on Youtube. 

George Finola- Wonderful New Orleans cornet player, passed on much too soon.  LPs sƟll available. 

Dwayne Burns- I included Dwayne because he is the typical New Orleans hard working musician.  When I 

met Dwayne he was nursing a bad lip sore yet blowing up a storm. Fortunately, I was with a pharmacist 

friend and he helped him with a special ointment. 

Independence Hall Jazz Band- This band was in my territory in Philadelphia and South Jersey so I got to 

sit in a few Ɵmes. John Erik Kellso (Cornet) and Orange Kellen (Clarinet) were featured. CDs are sƟll avail-

able of this great band. Doug Finke (Trombone) was their leader– sƟll acƟve with Bob Schultz’s Band. 

 

These are just a few of those I have met and who have inspired me and helped me with my playing. You 

can find most all of them on Youtube. I find their business cards interesƟng, like admiring LP record cover 

art. Many are simple statements, others innovaƟve. Would love to hear from our readers who may have 

cards from BriƟsh jazz musicians.  I think that if we could add the BriƟsh greats of jazz, it would make for 

a nice exhibit at TJC that we can share with all our  Jazz friends as part of our Archive. 

 

If you have some cards you may be willing to copy and share with us, please Email us at enquiries @the-

jazzcentreuk.co.uk  or give us a call any Saturday.   
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“Willard” - A short story by Digby Fairweather. - A liƩle background info: As well as a 

respected bandleader Willard Robison was one of the first truly ‘rural’ American composers; a composiƟonal 

community later re-joined regularly by Johnny Mercer, Hoagy Carmichael and – most  recently – James   

Taylor. His songs, (which were notably championed by the great Jack Teagarden) include ‘Peaceful Valley’ 

‘Country Boy Blues’ ‘Deep Rut’ and ‘Old Folks’ as well as two more: ‘A coƩage for sale’ and ‘I guess I’ll go 

back home this Summer’. which contains the lines: ‘I’ll pass by the house where she used to live/I hope she’s 

married well’. Digby Fairweather penned this liƩle story combining the themes of both songs in l989 and we 

hope you like it...... .      (The Jazz Rag Link)  hƩps://drive.google.com/file/
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                            Name the unknown trumpeter 

Reader ParƟcipaƟon Needed! - This photo was received with other items from the LyƩelton          

collecƟon. We have no idea who the trumpeter on the leŌ is; can anyone help us out ?  The first one of our 

readers to clearly idenƟfy the trumpeter will receive a book or CD of his/her choice from our For Sale           

inventory.  

 

Speaking of CollecƟons- Anyone interested in donaƟng your jazz collecƟon or records, memorabilia, or per-

sonal papers to the InsƟtute? Please get in touch via phone at 01702-215169.  




