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30TH JUNE sees the start of our ‘Jazz Wom-
en’ exhibition which will be launched with 
a performance by acclaimed singer, Sara 
 Dowling, ably accompanied 
by Gabriel Latchin on piano, 
Dario de Leece on bass and 
Matt Home on drums. 
This is the first of three 
concerts featuring some of 
the very talented women 
musicians on the British jazz 
scene right now and will be 
followed on July 14th by 
further vocal treats in the 
form of newcomer Sydney 
 Robins, currently studying at 
the Guildhall School of Mu-
sic & Drama. Finally, on Saturday, 21st July, by 
award-winning musicians, saxophonist Karen 

The Jazz Centre UK
Jazz Women Exhibition

Sharp and pianist Nikki Iles, taking a break 
from playing with their own co-led quartet to 
form a duo in what promises to be a rare mu-

sical treat.
Downstairs in the Jazz Cen-
tre there will be displays of 
memorabilia, photographs, 
recordings and a rolling video 
display celebrating the con-
tribution made by a myriad of 
multi-talented women vocal-
ists and musicians, not for-
getting the artists, photogra-
phers and promoters, to the 
jazz scene from the earliest 
days up to the present.
We look forward to seeing 

you all at what we hope you will find a very 
enjoyable and informative exhibition.

Digby Fairweather (CEO) says: “the position of women in jazz —paralleling 
in a sense the position of women in society generally— is a relevant cause 
for  discussion (as well as celebration) today. Despite the central historic 

 contributions of women musicians from Lil Hardin Armstrong on, and singers from 
Bessie Smith to Ella Fitzgerald and beyond, jazz music —for much of its  history— 

has all too often been viewed as a male-dominated society. Although this is 
 certainly much less true today, we feel that our events will help to celebrate great 
jazz women past and present and also encourage  new arrivals to step up to the 

line and make their own contributions to our ongoing culture!”

Nikki Iles is one of the most refresh-
ing figures to have emerged in the UK 
in  recent times with a  liquid sound and 
supple, obliquely resolved  phrasing as an 
improviser . . . The Guardian

Karen Sharp plays tenor saxophone, baritone 
saxophone and clarinet. She is best known for her 
former membership of Humphrey Lyttelton’s eight-

piece jazz band. She has  released four albums 
under her own name. 
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It isn’t every day that you acquire a great friend 
who also happens to be a great jazz artist. But 

that’s what happened to me after I first met Daryl 
Sherman. 

Well over twenty years ago my great friend the 
late cornettist/author Dick Sudhalter called 

me. “My partner Daryl is coming to London’, he 
said, “and could you find the time to show her 
around?” No problem! 

I already knew all about 
Daryl. Her first album in 

1983 called ‘I’m a Dream-
er, Aren’t We All ’ had 
collected a spellbinding 
set of fifteen songs rang-
ing from standards like 
‘Slow Boat to China’ and 
‘I’m Beginning to See the 
Light ’ to lesser-know chef-
d’oeuvres including Cow-
ard’s ‘If Love Were All’, 
Willard Robison’s ‘Deep 
Summer Music’ and Cole 
Porter’s ‘It’s Bad for Me’. 

Right away I sensed a kindred spirit. So one 
sunny London morning we met at her hotel 

in Earls Court and happily made the rounds of 
the jazz and show shops in London before she 
came to sing with my quartet at London’s fabled 
Ivy Club where theatrical legends met to raise 
toasts to themselves, and others too. After that 
we saw quite a lot of each other. On a 1998 visit 
to New York I dropped into the Waldorf Astoria 
where Daryl was  singer-in-residence and had al-
ready been playing Cole Porter’s piano —com-
plete with its faulty pedal —for well upwards of 
a decade. (“People would ask ‘Will Mr Porter be 
in tonight?’ she told me!). Next day we attended 
a singers’ convention where aficionados leafed 
through racks of rare song copies and where lat-
er —during a tribute to composer Lew Brown— 
Joya Sherrill was among a trio of singers who 
celebrated his musical legacy. Thereafter we be-
came even better friends and it was my privilege 

By Digby Fairweather

MY PAL DARYL SHERMAN
to work with her too from time to time; at jazz 
festivals in Blackpool and Birmingham; in little 
clubs here and there —and on one occasion in 
Rochford, at the restaurant called ‘Renouf’s’ just 
a few miles from The Jazz Centre UK.

For me Daryl —apart from being a superlative 
jazz pianist (she was mentored by the great 

Dave McKenna)— is the very best of the Ameri-
can jazz singers. Stylistically occasionally remi-

niscent of the late 
Blossom Dearie she 
nonetheless pos-
sesses —unlike the 
occasionally haughty 
Dearie—  a wacky 
sense of respectfully 
-conveyed musical 
humour which allows 
her both to wink at 
her audiences and 
simultaneously take 
musical joy in delight-
ful eccentricities like 
Ellington’s ‘Swing-

time in  Honolulu’ or Coward’s  naughtily sugges-
tive (but musically irresistible) ‘Chase me Char-
lie’. From there she can move effortlessly and 
momentarily (in ballads like Gershwin’s ‘Isn’t it a 
Pity ’) to moods of infinite regret which —in a sin-
gle few notes, delivered in a sustained coloratura 
contralto—  can stop your heart. During her solo 
piano explorations she bends industriously over 
the keys with a kind of irresistibly cute concentra-
tion which —for some entirely irrelevant reason— 
reminds me of Schroeder at his most creative in 
the great Schultz’s ‘Peanuts’ cartoons. But the 
result is jazz of the finest vintage.

The combination produces, quite simply, that 
most elusive of things: a great jazz musician.  

I’ve loved her, and her work, for many a moon. 
She’ll be back at The Jazz Centre UK next year,  
and maybe, just like last time, we’ll toot a tune 
together. Who knows? 
I hope so.

Daryl and Digby perform at The Jazz Centre UK.
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Great Jazz Album Designs
If one group should welcome the phoenix revival 
of the vinyl record it will be graphic artists. In the 
1940s and ‘50s, facing the challenge of the new 10” 
and 12” record cover, they responded with superb 

3. David Stone Martin (1913-1992)
David Stone Martin was born in Chicago and studied at the Art Institute there. He was 
a prolific illustrator who drew more than 400 album covers and created covers for Time 
magazine and many other works, but his biggest contribution was in album covers, primar-
ily those of jazz musicians, which grew out of his fondness for the music and his friendship 
with Mary Lou Williams, the pianist and composer. 
His album portraits, mostly done in distinctive heavy black-ink lines, included likenesses 
of Stan Getz, Count Basie, Charlie Parker, Billie Holiday, Art Tatum, John Coltrane, Ella 
Fitzgerald, Dizzy Gillespie, Jelly Roll Morton and Duke Ellington. He did nearly all the covers 
for the Asch, Clef and Jazz at the Philharmonic labels of the 1940’s and 1950’s.
“He was essentially the first to develop an independent, serious image of jazz” and provided “an intimate insight 
into the music and life of jazz people,” said Martina Schmitz, an art historian and musician who once assembled 
an exhibition of his work at Lincoln Center.

4. Tom Hannan
Tom Hannan was born in Michigan in 1927. He was 
a jazz fan early on, spending some time playing the 
drums before shifting his focus on the visual arts. He 
attended  Wayne State University and the Cleveland 
School of Art before moving to New York in 1950 to 
attend the Hans Hofmann School on a painting schol-
arship. He became a jazz aficionado and designed 
album covers for the jazz record labels Prestige, Co-
lumbia, Blue Note, Bethlehem, Jubilee and Roulette, 
among others. Hannan’s designs incorporated his 
own paintings, drawings, typographical arrangements, 
and photographs of musicians taken at the Rudy van 
Gelder recording studio in Hackensack, N.J. He also 

 modernist designs reflecting 
modern jazz. Our Newsletter 
will feature some of the best of 
these pioneering artists.

collaborated with the experimental photographer Scott 
Hyde and with illustrator Tomi Ungerer. Hannan’s cover 
designs, have been published in several anthologies 
devoted to jazz album cover art.
The Blue Note in the period 1955-1958 the indepen-
dent jazz record label was both in transition and start-
ing to find its rhythm. Tom Hannan, contributed strik-
ing designs that mixed abstract imagery with striking 
typography. The balance of form and expression more 
accurately reflected the partially improvised music. 
Hannan’s contributions are definitely a glimpse of what 
could have been had Blue Note owners continued to 
experiment with a pool of designers beyond the end of 
the decade and into the 1960s.

Issue 4: Burt Goldblatt and Jim Flora

Tom Hannan
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Vi Redd: Jazz Maestra
ON JANUARY 9, 1958 in Downbeat magazine Barry Ulanov asked the question 
‘Is There a Place For Women In Jazz Strictly On A Merit Basis?’  He concluded 
“How strange it is, really, that jazz should be so long in accepting women as in-
strumentalists . . .  It may be that jazz musicians are more conservative than they 
—or we— usually think.” 
Well that may not be so true in today’s more enlightened times, but it cetainly con-

tinued for many years after 1958. One only need to look at the career of Vi Redd.
Elvira ‘Vi’ Redd was born in 1928 into a musical family. Her father, drummer 

Alton Redd, played with jazz greats Kid Ory, Dexter Gordon and Wardell Gray. 
Vi Redd’s own career took off in the 1960s, both as an alto saxophonist and 
singer. In 1962 she became the first female instrumentalist to headline at the Las 
Vegas Jazz Festival. That year she placed fifth in a Down Beat critics poll. In that 
decade all the stages of success were ticked off. In 1964 there was a tour of the 
USA and Canada with Earl Hines. In 1966 she played the Monterey Jazz Festival, 

and in 1968 the Newport Jazz Festival alongside Dizzy Gillespie. 
In 1967, sponsored by jazz writer Leonard Feather,  she was booked for a two week engagement at the world 

renowned Ronnie Scott’s Jazz Club. She proved so popular the engagement was extended for an unprec-
edented ten weeks. Val Wilmer commented that Redd “came to London unheralded, an unknown quantity, 
and left behind a reputation for swinging that latecomers will find hard to live up to.” Feather produced the 
two albums recorded under her own name, ‘Bird Calls’ and ‘Lady Soul ’. They were both well received. In Dan 
Morgenstern’s opinion Redd “plays excellent, Parker-inspired, alto. To say she plays well for a woman would 
be patronising— she’d get a lot of cats in trouble”. And praise was not limited to the critics, fellow musicians 
Dave Holland, Dizzy Gillespie, Dave Bailey and Mike Longo echoed those sentiments. 
Yet long-term success proved ephemeral. Despite her instrumental prowess she was consistently pushed 

towards the supposedly more traditional female role as singer. This is reflected in her second album. One 
record label executive, commenting on her as an instrumentalist, ‘explained’ that “yes, but she’s a girl . . . 
only two girls in jazz have only ever really made it . . . I wonder whether to take a chance”.  So jazz women 
should sing, or at most play piano, not blow saxophone? This was Redd’s experience also with Count Basie. 
In her own words, “He didn’t let me play alto, much because Marshall (Royal, lead alto player),s didn’t like 
it. When I was singing they were happy, but as soon as I started playing, they didn’t like that”.
By 1970 Redd’s playing career had slowed down. She concentrated more on teaching and lecturing. Her 

final recording was with Marian McPartland’s all-women line up on the 1977 album ‘Now’s the Time’. Today Vi 
Redd remains largely unsung, her talent uncelebrated. Her experience was not however unique for a woman 
in jazz.  This article could so easily have been written —with variation in detail though not experience—  
about many others equally neglected; pianists Jutta Hipp, Barbara Carroll and Beryl Booker, guitarist Mary 
Osborne and the woman who put jazz harp on the map, Dorothy Ashby to name but a few.
The Jazz Centre UK’s ‘Jazz Women’ exhibition is a small contribution to celebrate women artists such as Vi 

Redd and their great contribution to  the history of the music we love.

The information in this article 
was unashamedly inspired by 
the essay ‘Invisible Woman: 
Vi Redd’s Contributions as a 
Jazz Saxophonist ’, published in 
American Music  Review, Spring 
2013 by Yoko Suzuki. 
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The Jazz Ambassadors
A PBS / BBC / Arte documentary film written and directed by Hugo Berkeley 
Shown BBC4 04/05/2018 and PBS in the USA

THIS AWARD WINNING FILM raises the bar 
for jazz documentary film making. It is expertly 
researched, and so well told with contributions 
from those who took jazz to the world and those 
who witnessed and felt the power of the music. 
There are heart warming shots of Louis in Africa 
and Brubeck performing in Poland. It doesn’t stop 
there either, recounting with graphic detail the 
terrible scenes in the southern states of America 
that made headlines around 
the world during the cold war 
era and the jazz musicians that 
responded to it, showing rare 
footage of Max Roach and 
 Abbie Lincoln performing one 
of the first jazz protest suites 
ever recorded.
For me however the best bit came when the 

film introduced Willis Conover ‘the voice’ be-
hind the Jazz Hour on Voice of America. His 
story has seldom if ever been so well told. This 
broadcaster single handedly 
turned millions of kids around 
the world on to modern jazz 
via the American Services 
Network. It certainly worked 
for me. At 13 I was listening 
more to the Shadows (anyone 
remember the track ‘Nivram’), 
Ray Charles (‘But On The 
Other Hand Baby’) and Dinah 
Washington (‘September in 
the Rain’) and the like. 
Then came the eureka moment late at night 

secretly surfing the radio —beyond Radio Lux-
embourg to the sound of Ellington’s ‘Take the A 
Train’ and the dulcet tones of Willis Conover for 
an hour of modern jazz. It was 1962. I’d never 
heard anything like it —the ‘sound of surprise’ 
made real by the likes of  Charles Mingus, Fred-
die Hubbard, Gary McFarland and John Coltrane. 
I was blown away and indeed never looked back, 
till now that is. 
Coincidentally that same Christmas my brother 

gifted me two albums picked out by another 
broadcaster, the Canadian founder / editor of 

CODA* jazz magazine, John Norris then work-
ing for the legendary ‘Sam the Record Man’ on 
Younge Street, Toronto. The albums were Min-
gus’s ‘Blues and Roots’ and McFarland’s ‘Point of 
Departure’. So put that in your pipe and smoke it! 
But I digress . . .
The Polish jazz fan seen on camera recount-

ing that same experience, tuning into the Jazz 
Hour on Voice of America for the first time could 

indeed be me or perhaps even you! 
Ryzsard Horowitz expresses the 
very real impact of Conover’s love 
and knowledge of modern jazz that 
the broadcaster communicated the 
first time you heard it. An emotional 
account even after all these years, 
one that evoked the same for many 

of us watching the documentary I suspect. It puts 
Conover’s contibution in context. A unique posi-
tion, reaching so many generations of youngsters 
throughout the cold war, the missile crisis, flower 

power, the space race and be-
yond for over 40 years!
Conover was also instrumental 

in organising jazz concerts for 
the White House and Newport 
Jazz Festivals. A fan of Sun Ra 
he promoted several concerts by 
the Arkestra in New York which 
he subsequently broadcast on the 
now legendary Jazz Hour. He did 
the same for Gary McFarland in 
1966 presenting and narrating 

the suite ‘Profiles’ at the Lincoln Centre. You can 
hear ‘the voice’ †on the Impulse album (9112) of 
the same name.     
So my thanks to Hugo Berkeley, PBS, the BBC 

and all those jazz ambassadors, especially one 
 Willis Conover.

          Big Ears

* Coda was a Canadian magazine initially published under the 
auspices of the Traditional Jazz Club of Toronto.  Founded in 
1958 by publisher and record producer John Norris, the maga-
zine contains reviews and articles about current jazz artists on the 
international scene, as well as articles on jazz recordings, books 
and related topics.The cover artwork is worth a look alone. 
† Hear other examples on You Tube including a radio interview 
with Billie Holiday. All the Willis Conover interviews are available 
at the University of North Texas site;  
http://www.library.unt.edu/collections/music/willis-conover

Willis Conover, the Voice of America
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The instrument which gives 
this story its title is acciden-

tally glimpsed in the street by a 
young Czech during the WW2 
Nazi occupation of his country. 
He is a jazz musician, or as much 
of one as he can be so far from 
the music’s source, living under 
the strictures of a regime which 
brands it barbarous and destruc-
tive to culture. He plays saxo-
phone, and has shared the stage 
with a baritone player, but the 
enormous bass instrument is a 
thing of legend and wonder. Fas-
cinated, he reluctantly addresses 
the German-speaking guardian of 
the instrument, which leads him 
on to an extraordinary sequence 
of encounters, and finally a night-
marish performance that evening.

Skvorecky’s novella, of just 52 
pages, explores the many 

conflicts that its hero experi-
ences. He is torn between his 
patriotic duty —to shun Germans 
at every opportunity— and his 
fascination with the totemic bass 
saxophone; between the sen-
sible, rational life for which his 
hometown is a byword and the 
 fantasy-like world in which he 
finds himself plunged, an experi-
ence likened at various points 
to being in a  Breugel painting, a 
dream, a circus or a fairy story; 
and between the plodding con-
ventional light music he finds 
himself performing, and his 
uncertain but compelling vision 
of jazz.

The instrument he pursues is 
the property of a touring Ger-

man band: its regular player is 
indisposed, and they are desper-
ate for a substitute. Our hero is 
persuaded to take the job, but 
finds to his horror that he must 

‘It stood like a blind silver tower, 
submerged in a golden sea…’
‘The Bass Saxophone’ by Josef Skvorecky

perform to an audience of the 
local Nazi commanders and their 
families. Much grim humour de-
rives from this situation (he must 
disguise himself, absurdly), along 
with remarkable reflections on 
the pleasures of musical perfor-
mance, even the utterly conven-
tional, sentimental performances 
given by a down at heel travel-
ling ‘Unterhaltungs-orchester’ 
(entertainment orchestra). We 
are tempted to think that the 
young Czech might make some 

heroic anti-Nazi, pro-jazz gesture, 
but such courage is beyond him: 
from a more unlikely source, 
though, a gesture of the kind 
does come, and the tale takes on 
powerful connotations of resur-
rection as it reaches its climax.

There is much to suggest that 
the central character is a ver-

sion of Skvorecky himself, for in 
an excellent foreword the author 
reveals that he was just such a 
would-be jazzer at the same time 
and place. He entertainingly ex-
tends the picture of the East Euro-
pean struggle to hear, grasp, and 
play jazz in those years: just what 
can ‘Struttin’ with Some Bar-

becue’ mean, for example? The 
dictionary helpfully tells him it’s 
‘walking pompously with a piece of 
animal carcass roasted whole’.

Most strikingly, he reproduces 
an appalling ‘Decalogue’ 

of Nazi regulations aimed at the 
suppression of jazz. Rule 4 offers 
an example: compositions must 
be ‘devoid of the hysterical rhyth-
mic reverses characteristic of the 
music of the barbarian races and 
conducive to dark instincts alien 
to the German people (so-called 
riffs)’. Skvorecky goes on to de-
scribe how, within a few years of 
the liberation, virtually the same 
rules were being promulgated by 
the Communist regime.

Although written a decade 
after ‘The Bass Saxophone’, 

this foreword combines with 
the tale itself to create a power-
ful testimony about music and 
resistance, though ultimately 
Skvorecky does not see jazz as a 
‘protest’ music, but as an expres-
sion of a vital creative energy.  
‘The Bass Saxophone’ combines 
wide ranging reflections, a poetic 
style and an engaging narrative 
thrust in its short length: its dis-
tinctively East European irony and 
dark atmosphere make a memo-
rable contribution to jazz fiction.

A.S.C.
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Harrison Dolphin:
He’s off to California with his Guitar in his Hand
Southend’s own guitar maestro, Harrison Dolphin, has won a place at 
 California’s prestigious Brubeck Institute Summer Jazz Colony. He is one of just 
three students from Britain. The Summer Jazz Colony is a one-week, intensive 
jazz summer school for exceptionally talented students aged 16-19. They are 
selected by video  audition from the UK, United States, Australia and beyond to 
study with  Brubeck Institute faculty, guest artists and tutors. 

Harrison says:
‘THE JAZZ CENTRE UK has been a huge and invaluable influence to me and I am a far 
more capable musician thanks to the support and mentorship of  Digby  Fairweather, 
Mick Foster, Simon Spillett, and the Jazz Centre volunteers, Dave B, Bob, Phil,  Matthew, 
Rita and Gwen to name but a few!
‘They welcomed me, they saw my raw passion for jazz music and artists, which have 

been discussed many times over cups of tea and cake too! (Special thanks Rita!)
‘I have had the privilege to meet and perform with some formidable jazz musicians 

through The Jazz Centre UK, and participate in the Laura Jurd jazz masterclass work-
shop, the Spike’s Jazz Academy Easter Course, and the NYJC jazz course. This has led 
me to successfully gain a place at their summer school in York this year, and develop 
the confidence to  audition for the prestigious Brubeck Insitute Summer Jazz Colony 
in  California, USA.
‘I found out last week that I am one of just three young jazz musicians  from the UK 

to be offered a place on the Brubeck Jazz course and only 24  places worldwide!
‘This is a once in a lifetime opportunity for me and I will be following previous BBC 

jazz musicians of the year winners such as Alex Ridout and Alexander Bone.
‘In October, I will be auditioning for a place at one of  the top music  conservatoires, 

 aiming to study jazz at degree level.  I will use my spare time to develop my jazz 
 performance and arranging skills through ensembles I belong to, volunteering at the 
Jazz Centre and plan to develop a youth band/octet for whom I am currently  arranging 
pieces.
‘However, I need some help to fund the Brubeck fees and flights by July, so if you 

want to help get me to the Brubeck Jazz Institute, I have set up a gofundme page for 
 donations’.

https://gofundme.com/harrison-dolphin-brubeck-institute

         Many thanks for reading

                  Harrison Dolphin
         Jazz Musician
         Guitarist & Double Bassist
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Gene Deitch  
and The Cat on a Hot Thin Groove

Gene Deitch is best known in the world of illustra-
tion and animation for the Popeye, Mr Magoo 
and Tom and Jerry cartoons. He started out as 

the cartoonist on The Record Changer, an unusual jazz 
magazine from 1942-1957. Edited by Gordon Gullick-
son, its main function was to act as a clearing house for 
collectors to trade, buy or sell jazz records. It included 
advertising, articles and reviews, and the wonderful 
caricatures and cartoons of Gene Deitch. 

In 1945, after exposure to King Oliver’s Dippermouth 
Blues, Gene became a confirmed New Orleans jazz fa-
natic.  In the introduction to his ‘The Cat on a Hot Thin 
Groove’ he explains; “ I was a traditionalist/purist in my 
taste for jazz music, but on the other hand I was also 
an emerging cartoonist and designer, hot to try new 

ideas, with a 
sense of humor 
about myself 
and other jazz 
fanatics.” 

Poking fun at such jazz fanatics was the theme of 
Deitch’s cartoons in The Record Changer. The complete 
jazz drawings, his cover art, caricatures and cartoons, are 
published in ‘The Cat on a Hot Thin Groove’, available 
on Amazon.
His approach was in his own words, “free-wheeling”. 

His main character, The Cat, changed with each issue, 
“retaining only the oval-shaped, heavy black-rimmed 
eyeglasses, and the sharp, pointed nose.  . . . The flurry 
of weird symbols which I soon added, and which have 
ever since always floated around his head to express his 
seething intensity”.

Some favourites are reproduced on this page. 

Copies of the record changer are available at The JCUK.



One of the originators of the Pop 
Art movement in  Britain, Sir Edu-
ardo Paolozzi came to international 
prominence in the years following 
the end of WWII. Known primarily as a sculptor, he was also a 
highly original printmaker. Two of his collage poster designs for the 
Soho Jazz Festival, 1986 and 1990, will be on display in The Jazz 
Centre UK Heritage Museum. 

Inspired early by Dada photomon-
tage and Picasso’s  cubism, col-
lage remained central to Paolozzi’s 
 methods, both as printmaker and 
 sculptor, for the rest of his career. 
The collages suggested a radically 
new aesthetic that, before the end 
of the decade, was to form the ba-
sis of Pop Art.

The Pop Art style he  developed 
in his l ectures and writings,  was 
inspired in his view by popular and 
ethnic culture, and by science. His 
Soho Jazz Festival posters are 
mature examples of this style.

‘Jazz’ an original screen print from an edi-
tion of 100, by the ‘godfather’ of British 
pop art Eduardo Paolozzi. This design 
was also used for the 1995 Soho Jazz  
Festival poster and comes from the  
collection of Peter Boizot, the Festival’s 
founder and friend of Paolozzi.

Visual Jazz:
2: Eduardo Paolozzi

Issue 4: Jean Michel Basquiat

THE JAZZ CENTRE UK has a large collection of framed jazz-themed  posters 
and artworks which will be displayed as we expand further into the Beecroft  Lower 
Atrium. They include original art, caricatures, photographs, advertising posters 
for gigs and festivals, and reproductions of original jazz-inspired paintings. 

Tottenham Court Road tube 
station mosaic completed 
in 1986, one of the most 
spectacular examples of 
public art in London. His 
designs reflect the bustling 
West End city life, music 
represented by the glorious 
multi-coloured saxophones. 
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Episodes in Jazz History
1. Anti-Jazz Campaign in Ireland 1934

In the post WW1 years jazz exploded out of its US 
homeland to conquer the musical world. Its popularity 
spread like wildfire, but not everyone was too pleased.  
A particularly outspoken response came in Ireland. 
1920s Ireland was recovering from three years of 

revolutionary upheaval, the War of Independence and 
the civil war which followed. One means of offset-
ting the rigours of these years was the growth of the 
independent dance halls which sprang up over the 
island. Much of the entertainment was provided by 
exiles returning from the UK and the USA, bringing 
with them the popular music and new dance styles, 
generally designated as jazz.
 Together with more widespread availability of re-

cords, gramophones and radios jazz music proliferated.
A double-barrelled reaction came from the Gaelic 
League and not surprisingly from the Roman Catholic 
church. The cultural nationalists of the Gaelic League 
campaigned against the new music and dance crazes 
they feared would replace traditional Irish music and 
dance. The church hysterically denounced both, shriek-
ing that they were responsible for a tide of depravity, 
and sexual immorality. 
Bishops in their Lenten pastorals 

inveighed against women’s fash-
ions, immodest dress, indecent 
dancing, theatrical performances, 
evil literature, drink and labour 
strikes. The fact that the dancing at 
the halls was unsupervised, former-
ly the prerogative of local priests, 
especially drew their indignation. 
In 1934 a Father Peter Cone-

frey  escalated the protests to a 
new level. With the support of the regional Gaelic 
League he organized a demonstration on new year’s 
day. Accompanied by five pipe bands, 3,000 marched 
in South Leitrim to Mohill carrying placards reading 
‘Down with Jazz’ and ‘Out with Paganism’. 
At a public meeting Fr. Conefrey denounced jazz as a 

greater danger to the Irish people than drunkenness 
and landlordism, calling on the government to use the 
Gardai to police the dance halls, to close them at 11pm. 
The Gaelic League weighed in attacking the spon-
sored state broadcasting policy of Radio Eireann. Sean 
MacEntee, the Minister of Finance, they proclaimed, 
“has a soul buried in jazz and is selling the musical 
soul of the nation for the dividends of sponsored jazz 
programmes. He is jazzing every night of the week”.
Backing to this battery came from the press. The 

Leitrim Observer, in an opinion piece by Lia Fail, 
excoriated the pagan Saxons and their music bor-

rowed from the savages of the Pacific (sic); “ the jazz of 
Johnny Bull . . .  and cannibals”.  

Fr. Conefrey took up the baton. The Irish will not be 
slaves of Saxonland or the devil. Jazz, he opined, was 
“borrowed from the language of the savages of Africa 
and its object is to destroy virtue in the human soul”. 
As if that was not enough the Catholic Pictorial ex-
plained that jazz was being used by the Bolsheviks to 
do the devil’s work. 
Faced with this barrage the government capitulated. 

President Éamon de Valera had earlier sent a message 
to Fr. Conefrey expressing support for 
the promotion of Irish dance. In 1930 
the Free State government instigated 
the Carrigan Committee to investigate 
the ‘Moral Condition of the Saorstát ’. 
In 1935 the Public Dance Halls Act 
was passed. On the dance halls it re-
ported; “In the course of the Inquiry no 
form of abuse was blamed more per-
sistently for pernicious consequences 
than the unlicensed dances held all 
over the country in unsuitable build-

ings and surroundings, for the profit of persons who 
are liable to no control or supervision by any authority”. 
These ‘dens of iniquity’ were systematically closed 

down by Gardai raids and replaced by licensed halls 
under the control of the local clergy. The state took 25% 
of income from the new halls, and the church 75%. 
The success of the church and Gaelic League was, 

however, a pyrrhic victory. They could not eradicate 
jazz, no more could the Nazis in Germany do likewise. 
Once the body musical was jazz-infected there could 
be no antidote.
Witness a plethora of jazz festivals in contemporary 

Ireland: the Guinness Cork Jazz Festival, and those in 
the City of Derry, Sligo, Ballydehob, Bray, Doonbeg, 
Galway,  Kinsale, and Limerick. And even the ironical;
Down With Jazz, Dublin’s annual festival of ‘filthy for-
eign rhythms & divilish beats’ with a shameless line-up 
of jazzy grooves.

Traditional Irish dancing
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You may well already know the Vortex has 
a reputation for being one of the best jazz 

clubs anywhere in the world. So how come it’s 
taken me this long to get there? After all it’s 
real easy to get to, located in the vibrant com-
munity of Gillet Square just down the road from 
the overground station at Dalston Kingsland in 
London. The same walking distance as the Cafe 
Oto, just right out of the station instead of left. 

Founded by David Mossman, the club has 
been delivering the best in jazz for more 

than 30 years now. You know, the freer sort, 
 experimental, cutting edge, all bursting out of 
the same source, jazz. 

You’ll find the club upstairs in the Dalston 
Culture House. A smallish, inti-

mate room with tables and chairs 
scattered about in front of a stage 
positioned at the far end of the 
room. Something like a club scene 
out of Maigret and similarly atmo-
spheric, with dark green drapes 
adorning the sides of the stage. The 
bar sits to the right of the entrance 
at the top of the stairs. It’s all very  friendly and 
welcoming. And then there’s the buzz you get 
in these Dalston clubs with the expectation 

of something 
new, some-
thing special.

So it was with 
eager antic-

ipation that we 
sat down at our 
table directly 
in front of the 
stage to wit-

ness Evan Parker deliver his monthly ‘sermon’, 
with Nikki Yeoh on piano and the ‘go to’ 
free jazz drum and bass team Mark Sand-
ers and John Edwards.          

And -wow- what a wonderful night of 
music. This is collective improvisation 

at its most powerful and yes accessible. Lis-
ten, go with the flow, tune into the constant 
exchange of ideas, the conversation be-
tween the performers and you’ll be blown 

The Vortex Jazz Club – ‘for the love of jazz’

away!  And these guys do just that, coming to the 
boil in ‘no time at all’ and rising to a thunderous 
roar akin to the power of a rocket launch, be-

fore resolving, settling on a higher 
plane, one of beauty and calm! And 
it’s here that each musician’s abil-
ity to colour the music, conjuring 
ever newer more beautiful sounds 
from their instruments, comes to 
the fore. Like minds bubbling away 
toward that most magical moment 
when they spontaneously hit the 
same phrase, chord or note not just 

once but repeatedly throughout both sets. Ex-
quisite. The ‘sound of surprise’ from a very deep 
place!          

These musicians definitely have their own 
voices steeped in the history of jazz and be-

yond. And you can hear what they’ve absorbed 
over the years: Coltrane, the rhythms of Indian 
music et al, forever soaring together as one. 

I   loved it. You can probably tell that. And of 
course the Vortex provides the perfect place 

for it all to happen. So check out the programme 
at http://www.vortexjazz.co.uk Don’t leave it as 
long as I did. Get down there and enjoy. The 

 Vortex is a fabulous venue. 
Next time: the 606 club in Chelsea. 

                                                 Big Ears 



Spike’s Place at the Jazz Centre UK
Saturday 28th July from the USA Greg Abate Quartet
Greg Abate’s name isn’t often broached when debating the merits of contemporary 
jazz saxophonists. It should be. While perhaps best known for his work on alto, his 
talents on soprano, tenor sax and flute are exemplary, and he is equally adept as a 
composer / arranger. 

Saturday 29th  September  Derek Nash’s Picante 
Picante is the Latin Band of Latin Bands — as hot as it gets.  Influenced by the 

world famous  Buena Vista Social Club and taking flavours from   Sergio Mendes, 
Stan Getz/Astrud  Gilberto, Spyrogyra and the Gypsy Kings,  Derek Nash’s  Picante 

is world class. You feel like dancing from the first bar to their  mambo, salsa, 
 samba and Bossa Nova rhythms.

Start 2pm   Admission £10   Students £5
e-mail: susan_may@btinternet.com 

phone: 01245 420475
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Saturday 25th August from Italy Andrea Pozza
Andrea Pozza started studying piano at a very early age,  devoting himself to jazz and 
classical music. Italian trumpet star  Enrico Rava talks about  Andrea  Pozza:  “It was not 
easy to replace Stefano (Bollani) in the  quintet. I had an idea that, even if there were not a 
few  perplexities there, in the end it proved to be a winner. Andrea Pozza, pure jazz player. 
Impeccable phrasing, great swing . . . From the first concert we realized that I was right.”  

Accompanied by Simon Woolf (bass), and Darren Beckett (drums).

Saturday 27th October James Scannell Quartet
James Scannell has established a solid reputation as a versatile and highly 

 accomplished classical, jazz and studio musician. His influences are many and 
 varied, from Jelly Roll Morton and Sidney Bechet to Benny Goodman, Charlie 

Parker and Michael Brecker. As he says; “ The obsession with mastering  different 
styles has taken me down many musical paths in my long career. ” 

Saturday 24th November  Mick Foster Quartet
Mick Foster is a saxophonist, clarinettist and composer who is particularly noted as a 
 specialist in the baritone saxophone.  He has worked extensively in the fields of jazz, 
 commercial and classical music.  He has played with the likes of John Dankworth, Stan 
Sulzmann and Mike Garrick, the Back to Basie  Orchestra, and the Humphrey  Lyttelton 
Band. He has  recorded three albums under his own name and is in demand as a 
 session musician.
Accompanied by Dominic Ashworth (guitar),  Julian Bury (bass) and Tristan Mailliot (drums).

Picante entrance  £12  
students £6



From The JCUK Collection
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Research into the continuing battle against 
sexism began with a review of The Jazz 

Centre UK’s extensive collection of historical 
periodicals.  The oldest is The Melody Maker, 
with digitised copies dating back to the first 
 issue of January, 1926.

During the period 
fron January 1926 

to summer 1928 it was 
interesting to note that 
no women artists were 
covered in depth, de-
spite this being the era 
of the great American 
female blues singers.  However, the sexism of 
the period was captured in a series of articles in 
the summer of 1928.

The  Melody Maker article “Where the Fair Sex 
Fails” of April 1928, credited to “one who, for 

obvious reasons, wishes to remain Anonymous”, 
claimed that women were featured in bands only 
because “they are cheap and look nice”.  He also 
stated that female syncopators were not even a 
“bad second” to male syncopators and that they 
featured in some bands  because they required 
less food and clothing than 
men and because they “eat 
so little in the cause of slim-
ness and, having acquired 
the necessary grace of line, 
wear so little to display it”.

The editor, Edgar Jack-
son, ended with a note 

reading: “The Editor wishes 
to inform all members of the 
female sex that he is not 
 responsible for the above.”

In the interests of balance, Jackson gave space 
in the May issue to a Miss Molly Pearl, whose 

response, headlined “The Case for the Fair Sex” 
was the first piece by a woman to appear in The 
Melody Maker.  Miss Pearl sprang to the defense 
of her gender, declaring that the anonymous 
writer was, along with men in general, “afraid of 
the progress which woman is making in every 

Melody Maker 1928:  
The Women in Jazz ‘Controversy’

walk of life —the art of 
syncopation included”.  
She ended her article 
by asserting that “the 
ladies have not failed, 
they are only beginning”.

Jackson gave the male 
argument the last word 

by attaching another 
 editor’s note which was 
neither balanced nor 
fair:  “ ‘Anonymous’ has 
signified his intention of 
replying in our next issue 

to the above which he says  ‘is as hopelessly 
illogical as you expect from a woman, and can 
be torn to shreds’.”

The battle of the sexes raged on in the June 
 issue, where the editor allowed “Anonymous” 

to have the final say with a large double-page 
piece entitled “Our Jazzy Ladies”.

If we fast-forward thirty years, the argument con-
tinued in the January 1958 issue of the American 

magazine DownBeat with an article by Barry Ula-
nov entitled “Women in Jazz: Do they Belong? ”.*

Despite the sexist na-
ture of the title, this 

piece is a much more 
balanced view, and a copy 
of the entire article is on 
display at The Jazz Centre 
UK’s “Jazz Women” ex-
hibition which runs from 
Saturday 30th June to 
 Saturday 18th August.

* Ulanov’s conclusion to his original  question is guarded; “It 
may be that jazz musicians are more conservative than they 
- or we - usually think”, or on the other hand, “It may even 
be that there just aren’t that many talented jazzwomen, girls 
who can negotiate the horns in this tradition, in this idiom . . .” 
He does, however, rue “a major loss to the jazz world and to 
the dignity of those who make it up”. That the same question 
is   being asked in1958 as in1928 certainly gives one pause 
for thought. The editor.
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Live at The Jazz Centre UK
In the two years since its opening the Jazz Centre UK has hosted many 

fine jazz musicians. Some are featured in our 2-page spread as they 
played live here in the Beecroft Centre.

Dave O’Higgins, saxophonist, com-
poser, arranger, educator, recording 
engineer and producer. On the UK 
and international jazz scene for 30 
years now, with 19 albums as lead-
er under his belt. Playing here with 
Geoff Gascoyne on bass and Sebas-
tiaan de Krom on drums.

Cllr. David Burzetta  
singing “Smile’ at The 

JCUK opening day.
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Two top saxophonists; Simon Spillett (tenor) and Mick 
Foster (baritone). Simon, a multi-award winner, has played 
with numerous top British and American musicians, and 
is a patron of The JCUK. Mick has worked extensively in 
the jazz and classical fields, has three albums under his 
name and in demand as a session musician. he is also a 
strong supporter of The Jazz Centre.

Alan Barnes is a prolific 
international performer, 
composer, arranger, 
bandleader and tour-
ing soloist.  He is best 
known for his work on 
clarinet, alto and bari-
tone sax, where he 
combines a formidable 
virtuosity with a musical 
expression and collab-
orative spirit that have 
few peers.  He is fea-

tured here with Steve Fishwick on trumpet, Dave Chamberlain on bass 
and Matt Home on drums.

Jo Fooks in 1992 won ‘The Young Scottish 
Jazz Musician of the Year’. She went on to study 
saxophone at the Guildhall School of music in 
London and at the Berklee School of music in 
Boston. After recording her debut album “Here 
and Now!”, Jo recorded and worked with Hum-
phrey Lyttelton, Acker Bilk, Tina May, Joe Tem-
perley, Scott Hamilton, and many others. She 
played here with the Ted Beament Trio.

Trevor Watts and Veryan 
Weston are generally as-
sociated with the avant-
garde, free improvisation 
jazz scene. But both are 
extremely versatile musi-
cian who down the years 
have worked in everything 
from straight jazz contexts 
to rock and blues. At The 
JCUK they featured music 
from their Quantum Illusion 
collaboration, with Watts 

on alto and soprano saxophone and Weston on a digital keyboard. It took 
their ‘Dialogues’ project to a new, and exciting place in exploring improvisation.

Alan Skidmore, a world-class musician experienced in a myriad of musical environments. The 
list of international artists with whom he has performed and recorded reads like a “Who’s Who” 

of contemporary music; Georgie Fame, Elvin Jones, Eric 
Clapton, Clark Terry, Stan Tracey, Van Morrison, Chick 
Corea, Herbie Hancock, Joe Henderson, Weather Re-
port and Dexter Gordon! A long-time supporter of The 
JCUK, Alan has played here on several occasions, and 
was presented in October 2017 with an inscribed plate 
in honour of that support.



Live at The Jazz Centre UK
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The National Youth 
Jazz Orchestra Acad-

emy Quintet. NYJO 
was  founded in  

1965 by Bill Ashton.  
It has provided an 

opportunity for gifted 
young musicians  to 

perform and record jazz  in a big band context.  NYJO alumni  
would take a whole page of this Newsletter to list.

Elephant Talk, 
the seven-piece 
band composed 
of 3rd year 
Guildhall stu-
dents featured 
original contem-
porary music 
in the jazz-funk 
mode.

Harrison Dolphin Trio with Kai MacRae on 
drums and Lorenzo Morabito on bass. Three 
tennagers with a great jazz future.

Nicola Wood’s Lindy Hoppers bring 
a taste of the 1920s jazz age to The 
JCUK. The granddaddy of all Jive 
and Swing dances, the Lindy Hop 
is an African American dance which 
was created in the late 20s, using in-
spiration from the numerous dances 
that preceded it, such as the Break-
away, the Charleston, and Shimmy.

Born in Australia, 
Chris Kibble grew up 
in South East London 
and began his career 
gigging with jazz-fusion 
band Kafo in 1985. 
From 1987 he joined 
and recorded with  
percussionist Snow-
boy, playing acid jazz; 
recorded with Ameri-
can jazz guitarist Terry 
Callier,  veteran British 
tenor-saxophonist Don 
Rendell  and more 

recently has become known as a first-call for latin and 
Salsa bands. One of Southend’s most gifted local musi-
cians Chris also teaches – when he has time!

P
ho

to
: P

et
er

 B
ol

to
n 

LR
P

S
P

ho
to

: P
et

er
 B

ol
to

n 
LR

P
S

P
ho

to
: P

et
er

 B
ol

to
n 

LR
P

S

P
ho

to
: P

et
er

 B
ol

to
n 

LR
P

S

P
hoto: P

eter B
olton LR

P
S

P
hoto: P

eter B
olton LR

P
S

A master technician, Len Skeat 
exemplifies the great tradition 
of mainstream bass-playing and 
the invariably high quality of his 
performances ranks with the 
best.  After playing bass with 
the Ted Heath band, Skeat be-
gan widening his musical foun-
dation by working in numerous 
contexts. 
Among the artists with whom 
he has worked are singers Tom 
Jones and Peggy Lee, tenor 

saxophonists Al Cohn, Spike Robinson and Tommy Whittle, the 
Pizza Express All Stars, trumpeters Ruby Braff and Digby Fair-
weather and violinist Stéphane Grappelli. 

Canadian born Dominic Ash-
worth has toured and recorded 
with Carol Kidd, Michael Gar-
rick, Digby Fairweather’s Half 
Dozen and Paul Jones. He has 
shared this wealth of experience 
in master classes at The JCUK. 

Bandleader Hugh Rainey (a 
one-time chart-topper with 
Bob Wallis’ Storyville Jazzmen 
during the British Trad Boom) 
is on trumpet here with volun-
teer Glyn Morgan on drums.

Darryl Sherman and Dave Green.  American 
Daryl is both a superb pianist and singer, in a style similar
 to the late Blossom Dearie, but with “a wacky sense of respectfully-
conveyed musical humour”. She has twice entertained us at The JCUK,  most-
recently in April this year, with delightful sets. Dave Green has been one of 
Britain’s foremost bass players for decades, and Daryl’s accompanist of choice.
Below; Daryl with The JCUK ‘supergroup’, featuring Digby Fairweather on trum-
pet, Dave Green on bass,  and Harrison Dolphin on guitar.
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The Jazz Centre (UK) 
What we offer — various workshops and masterclasses throughout the year teaching improvisation and 
other jazz techniques for young musicians interested in jazz.
Find out more: Sign up to our facebook page (The Jazz Centre UK) for regularly updated information.
Southend Music Hub
What they offer — a variety of music ensembles for young people including specific jazz groups such as 
“Fantazmajazz” and “Jazz Workshop”. 
 Find out more: www.musiconsea.co.uk and select Ensembles/groups

Tomorrow’s Warriors
What they offer -— FREE weekly sessions in London for kids from around age 11. They also run various 
school holiday sessions. 
Find out more: www.tomorrowswarriors.org

National Youth Jazz Collective (NYJC)
What they offer -— Summer school every year and a series of monthly sessions in different regional centres. 
Bursaries available.
Find out more: www.nationalyouthjazz.co.uk

Spike’s Jazz Academy
What they offer -— Annual 4 day workshop during the Easter holidays in Brentwood, Essex. Bursaries available.
Find out more: www.spikesjazzacademy.co.uk

Essex Youth Jazz Orchestra
What they offer -— monthly Sunday meets where students will join one of three jazz orchestra’s suitable for 
their level.
Find out more: www.essexmusichub.org.uk and use their search facility to search for “jazz”.

Ronnie Scott’s Big Band in a Day
What they offer -— FREE one day Big Band Workshop at Ronnie Scotts ending with a performance to a full 
house as a warm up to the evening’s main act. Fantastic opportunity. Suitable for approx. age 12-17 mini-
mum grade 5 standard.
Find out more: www.bigbandinaday.co.uk

National Youth Jazz Orchestra (NYJO)
What they offer -— Based in London, NYJO operate a weekly academy for young musicians of varying levels 
and abilities. They have a flagship band (entry to by audition).
Find out more: www.nyjo.org.uk

Royal Academy Junior Jazz
What they offer -— a jazz musicianship course for 14 -18 years held in London.
Find out more: www.ram.ac.uk/study/junior-academy/junior-jazz

Junior Guildhall Jazz Programme
What they offer -— a jazz programme designed for specialist jazz musicians and classical musicians who 
wish to experience playing jazz.
Find out more www.gsmd.ad.uk and search for junior jazz.
If you know of any other opportunities for young aspiring jazz musicians in London or locally please let us know!
And —if you want to get really serious— Purcell School of Music in Watford, or Chethams in Manchester 
both offer Jazz Courses, open to day students and boarders aged 8-18. (Funding available via the govern-
ment’s music and dance scheme).  www.purcell-school.org and www.chethamsschoolofmusic.com

OPPORTUNITIES FOR YOUNG PEOPLE  
TO GET INVOLVED IN JAZZ

in London and Essex



And so it is with the donations the Centre has 
received over the last few months.
Firstly a huge thank you to John Colbourn for 
producing and donating two beautifully framed 
commemorative sets of stamps portraying a 
who’s who of Afro-Amercian jazz musicians 
 including our favourite Louis Armstrong; pia-
nists James P. Johnson, Errol Garner, Theloni-
ous Monk, Eubie Blake and Jelly Roll Morton; 
saxophone stars John Coltrane, Charlie Parker 
and Coleman Hawkins, and bassist / composer 
Charles Mingus! 
And as if this wasn’t enough JCUK volunteer 
John Wilson discovered another commemora-
tive set of stamps in the now legendary collection 
 generously donated by the famous jazz writer 
 Peter Vacher. The set is a visual treat comple-
menting those presented to The JCUK by Jim 
Colbourn, showing many of  the great Afro- 
American jazz and blues singers including Billie 
Holiday and Howlin’ Wolf.
And there’s more! Plans are afoot to hang these 
beauties on the wall as part of a ‘Jazz on Stamps’ 
exhibition at the Centre. The  exhibition will take 
shape once we get the rest of the atrium  later 
in the year and will also feature the enhanced 
pages, courtesy of  volunteer Phil Waterhouse, of 
Allan Cooke’s ‘All that Jazz’ article published in 
the October issue of Gibbons Stamp Monthly.* 
Don’t forget too that the Centre is keen to see 
the Post Office produce a similar set of stamps 
celebrating UK jazz musicians. There are none 
at the moment! Maybe we can help redress this 
anomaly? 

Philately gets you everywhere!

* See Newsletter Issue No 1 pp.8-9
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Northway Books
Music to Silence to Music:  

A Biography of  Henry Grimes
By Barbara Frenz

Henry Grimes recorded and toured with 
some of the most imaginative jazz musi-

cians: Sonny Rollins, Cecil Taylor, and Albert 
Ayler. This book examines the bassist’s long 
but turbulent musical career, recounting his 

life as bassist, violinist and poet.  
ISBN: 9780992822255  £20.00

Northway Books is a British publisher based  
in London, founded in the year 2000.  

We specialise in jazz and social history. 
For more titles and catalogue contact; 

NORTHWAY BOOKS 
39 Tytherton Road 
London N19 4PZ  
United Kingdom

Forward Groove
By Chris Searle
A survey of recorded jazz from its begin-
nings to the present, seeking to show how its 
musicians always reflected in their music the 
issues of their day, from mass migration and 
the struggles against racism, to the assertion 
of internationalism and aspirations towards a 
fair and just world.     
ISBN:  9780955090875  £15.00

Joe Harriott - Fire in His Soul
By Alan Robertson 

A enlarged second edition of the biography 
of a brilliant saxophone player who came 

from Jamaica to Britain in 1951. His unique 
concept of free form, evolved independently 

of American developments, heralded the 
emergence of contemporary European jazz.    

ISBN: 9780955788857  £20.00

Notes from a Jazz Life (2nd edition)
By Digby Fairweather 
Notes from a Jazz Life is now updated 
to cover Digby Fairweather’s career as a 
jazz cornetist, band leader, educator and 
broadcaster, working with George Melly 
and leading his band the Half-Dozen, now 
celebrating their twentieth anniversary.   
ISBN: 9780992822248  £14.00

Sugar Free Saxophone:  
The Life and Music of Jackie McLean

By Derek Ansell
Jackie McLean – sugar free saxophonist from 

Sugar Hill, Harlem is widely known as one 
of the finest, most consistent soloists in jazz 

history. Jackie’s powerful, unsentimental 
sound and inventive style made audiences 

and critics sit up and listen. 
ISBN: 9780955788864  £18.00

Northway Books is a British publisher based in London, founded in the year 2000. We specialise in jazz 
and social history.    
Social trends in Britain and the influence of the African diaspora are illuminated in Jim Godbolt’s A His-

tory of Jazz in Britain, 1919-50 (recently reprinted) and in the life stories of Coleridge Goode (Bass 
Lines), Joe Harriott (Fire in His Soul), and Leslie Thompson (Swing from a Small Island). For those who 
want to know what jazz is all about, and why it matters, we recommend Graham Collier’s magnificent 
 declamations in The Jazz Composer, including ‘Jazz happens in real time, once’. 
Jazz, radical politics and poetry are combined in Chris Searle’s Forward Groove while the remarkable 

 talents and life story of musician and poet Henry Grimes are covered in Music to Silence to Music, 
 written by Barbara Frenz with a foreword by Sonny Rollins. 
Other Northway books on the lives of musicians include studies of Hank Mobley, Jackie McLean, Johnny 

Griffin and saxophonist Peter King, and the lively jazz memoirs of playwright Alan Plater and  trumpeter 
/ broadcaster Digby Fairweather. Some of My Best Friends Are Blues by Ronnie Scott with Mike 
 Hennessey, and Music Outside by Ian Carr justifiably remain among our bestsellers.


