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Yes it’s all happening here at the TJC(UK). Our ten-year Service Level Agreement is signed sealed and de-
livered with our good friends at Southend Borough Council and by this time next year we will have ex-
panded into 4000 square feet of space to house a Heritage Museum for the music, a Sound Archive (from 
78s to CDs and beyond), an Art Gallery, a full Research Centre, a Cinema (already up and running!) for 
jazz films old and new – and most excitingly (maybe) a performance centre replicating London’s legend-
ary 100 Club; Britain’s first-ever jazz venue opened in l942 and still going strong! As if this weren’t 
enough, following Sir Michael Parkinson’s sensational fundraiser this last December 3rd (see page 2)  we 
have been offered more fundraising concerts in 2017 by some of Britain’s greatest celebrities:  Chas and 
Dave, Paul Jones and the legendary (Sir) Van Morrison! (Just in case you hadn’t noticed both Paul and Sir 
Van – as well as Jools Holland – have joined our eminent list of Patrons too!). Our newly-appointed fund-
raiser Sarah Odell will be applying for the Arts Council’s low-capital grant of £500,000.00 in January 2017 
to help us turn these dreams into reality. Oh and by the way: by the time you read this our fantastic new 
website will have been launched (www.thejazzcentreuk.co.uk); Facebook: https://www.facebook.com/
thejazzcentreuk/ Twitter:https://twitter.com/thejazzcentreuk; Soundcloud: https://soundcloud.com/user-
767909473.                    
                                                              Love from us all at The Jazz Centre UK 

THINGS ARE GETTING BETTER – AND BETTER 

– AT THE JAZZ CENTRE UK!  

http://www.thejazzcentreuk.co.uk
https://www.facebook.com/thejazzcentreuk
https://www.facebook.com/thejazzcentreuk
https://twitter.com/thejazzcentreuk
https://soundcloud.com/user-7679473
https://soundcloud.com/user-7679473
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Christmas came early on Saturday December 

3rd when – from 10am (or maybe just a little 

later) - in came the crowds to celebrate a far-

from cool Yule in the crowded halls of The 

Jazz Centre UK! Musicians, jazz lovers, Trus-

tees and volunteers rubbed shoulders in a 

non-stop exchange of greetings, conversa-

tions and plenty of good old jazz yarns! 

Among the guest stars were Alan Skidmore 

and wife Kay who brought rare test pressings 

recorded privately by Jimmy in the early 

l940s with the likes of George Shearing, 

Ralph Sharon and Vic Lewis! Thanks Alan –

priceless jazz history on wax! Another much 

beloved friend and guest was trombonist 

John Bennett – Kenny Ball’s friend and co-

partner from 1958 (when the band played 

their first gig at Leigh on Sea’s Arlington 

Hall) to their final gig before Kenny’s death 

in 2013. John brought us his completed 

memoirs and scrapbooks of the great Ball 

band – and eight superb DVDs of the band’s 

career on TV, film, documentary and even   

December 3rd— TJC Xmas Party and hugely successful 
Parkinson Fundraiser at Southend Cliffs Pavilion! 

radio broadcasts l958-2013. Once again unbelievable 

living history! Other welcome guests included bassist 

Ron Russell who for many years has led one of Britain’s 

greatest Dixieland bands; drummer Glyn Morgan and 

Jim Curtis – son of the legendary promoter/MC Bix Cur-

tis – who brought us in a wonderful gift in the shape of 

legendary tenorist Tubby Hayes’ last mouthpiece – giv-

en to Bix by Tubby’s widow Rose. John, Jim, Alan and 

Ron will all take part in our 2017 season of guest inter-

views in our cinema – so keep those Saturdays clear!  

Movies celebrating Stan Getz, John Coltrane, Jack 

Teagarden and Louis Armstrong made for an all-day 

picture show of jazz music in our cinema, and in the 

afternoon everyone was treated to  live music featuring 

the twin tenors of Alan Skidmore and another great 

friend Dave Gelly along with the magnificent Tim Husk-

isson Trio completed by Roger Curphey (bass) and Alan 

Clarke (drums). The three of them tackled Alan’s head-

long revisiting of Coltrane’s ’Impressions’ with as much 

effortless panache as they accompanied Gelly’s classy 

‘Best things in life are free’. And later on the stage was 

invaded by four fearless trumpeters: Hugh Rainey, Bob 

Michalski, Chris Hodgkins and Digby Fairweather who 

took the music back a decade or two with a rousing 

‘Bourbon Street Parade’ during which a good time was 

had by all.  

Continued on next page………. 

Dave Gelly, Roger Curphey, Alan Skidmore and 

fans! 

          Chris Hodgkins with the Lyttelton Collections 
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Then – after a brief pause for breath and a sandwich – it was time for everyone to hurry on down to the Cliffs 
Pavilion to enjoy our first fundraiser: ‘An evening with Sir Michael Parkinson’ and Parky – jetting in from Liver-
pool – did everyone proud. Seated comfortably on that legendary chair he linked classic moments from his great-
est TV interviews with informal (and sometimes backstage) stories with son Mike. His audience re-experienced 
unforgettable moments from the legendary ‘Parkinson’ TV shows including classic exchanges with everyone 
from Billy Connolly to Dr.Jacob Bronowski, and – along the way – a classy duo version of Johnny Mercer’s great 
song ‘The pleasure of your company’ (from the Mercer- Previn ‘Good Companions’ musical) proving that Parky 
and Bing should probably have made an album together!  

At last it was time to go home; to say thanks to the TJCUK organizers, Trustees and  volunteers – and all our 
many friends -  for what we simply have to call (in Cole Porter’s phrase) the most ‘swellegant elegant’ jazz party 
of the year. See you all soon!  

Art Napoleon 

                   Adrian Green and Jim Curtis 

  

Volunteers Ian and Jo Holloway say “Hi” 

Ron Russell, John Bennett and TJCUK Outreach 

Officer Matthew Fisher 

 Dave Gelly with his first recording!  

(Not really….!!) 
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Go into any UK bookshop and the best-filled 

shelves will invariably be the crime, thriller, 

mystery section. The amateur sleuth, private 

eye, police detective has been a popular genre 

down the decades, at least since Sherlock 

Holmes first appeared in print; from Miss 

Marple, to Maigret, to Philip Marlowe, to 

Morse and Martin Beck.  

But wait dear and patient reader, you may be 

asking yourself “What has crime have to do 

with Jazz ?” Well, at this point please step for-

ward Bill Moody, and let me introduce his   

hero of the genre, Evan Horne, jazz pianist 

and amateur detective. Jazz and crime in   

novels have been previously acquainted. John 

Harvey’s series with Nottingham based DI 

Charlie Resnick have been described as “jazz 

influenced”. Harvey himself also performs 

with his band Blue Territory. Joan Merrill, 

producer of radio shows for NPR’s award-

winning Jazz Profiles, is the author of the PI 

Casey McKie series of crime novels, often set 

in the world of jazz.  

But Bill Moody and his creation Evan Horne 

are different. Bill Moody himself is a profes-

sional jazz drummer – his recording and tour-

ing CV includes Maynard Ferguson, Junior 

Mance, Earl Hines, Jon Hendricks and Lew 

Rawls – as well as a writer, teacher and broad-

caster. The jazz content to his seven Evan 

Horne novels are integral to the narrative. The 

first, ‘Solo Hand’ introduces us to Evan 

Horne. He was a promising piano player inca-

pacitated in a car crash, his right hand badly 

injured. Whilst in physiotherapy recovery he 

gets a call from Lonnie Cole, a previous ban-

dleader of his, to look into a blackmail letter.  

 

 

 Book Review: “Solo Hand” by Bill Moody  

Moody Jazz Mysteries 

                                                     By Phil Waterhouse 

The letter demands that Horne be the liaison with the 

blackmailer, a photographer with compromising photos 

of Cole with a popular country singer, with whom he 

had just recorded. Reluctantly Horne agrees and gets 

sucked deep into the dark side of the music industry, 

with financial rip-offs, non-payment of artists’ royalties 

and the insecurities of the jobbing jazz musician. With 

the success of ‘Solo Hand’, Evan Horne, as is the norm 

in the genre, has to continue in his PI role. Moody’s 

subsequent four novels deepen the jazz content. They 

feature, in one guise or another, Wardell Gray, Clifford 

Brown, Charlie Parker and Chet Baker.  These are titled 

“Death of a Tenor Man”, “The Sound of the Trumpet”, 

“Bird Lives”, and “Looking for Chet Baker”. 

All of Moody’s books are tightly plotted, fast-paced and 

well-written. Apart from Evan Horne, a number of reg-

ular well-drawn characters appear, his professor friend, 

a local police officer he has known since schooldays and 

a couple of women friends. The jazz world is no doubt 

well depicted given Moody’s history. Allow me to brief-

ly quote the New York Times review of ‘Looking for 

Chet Baker’; “Moody is a fluent writer with a good ear 

for dialogue . . . a talent for characterization and a  

genuine feel for the jazz world . . .”. Cannot improve on 

that. Some of these titles are still in print, otherwise 

available second-hand from Amazon. So if you love 

jazz, and like a good thriller put some Chet Baker or 

Clifford Brown, or Wardell Gray on the CD player, get 

comfortable and read on. 
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BOOK REVIEW 

Here at THE JAZZ CENTRE UK we believe that this is 

one of the GREAT jazz biographies—and the best 

book on Louis Armstrong ever written! If you  

haven’t come across it yet  be sure not to miss it. 

Dealing with Armstrong’s later years—from the for-

mation of his immortal All-Stars to his death in 

l971—Ricky Riccardi’s deeply perceptive portrait of 

Armstrong (the private—and public –man) not only 

throws new lights  on The Shakespeare of Jazz’ but 

also corrects many of the misconceptions scattered 

amongst less reliable biographies  which have ap-

peared about Louis over the years. 

Published in 2011 ‘What a wonderful world’ joins 

with Terry Teachout’s biography ‘Pops: the wonder-

ful world of Louis Armstrong’ to give the jazz world 

the first full account of Armstrong’s life 1901-71.  

(Art Napoleon) 

THE Jazz Centre UK is proud to an-

nounce that it has acquired the rights 

to the complete catalogue of (unedited 

interviews by jazz broadcaster  (and 

former trombonist) Sheila Tracy.] 

Tracy, who died in 2014, was a promi-

nent TV presenter until l974 when she 

became the first female newsreader 

on BBC Radio 4. However her principal 

role was as the long-time presenter of 

‘Big Band Special’ on BBC Radio 2 and 

she also published two books ‘Bands, 

booze and broads’ and ‘Talking Swing’ 

drawn from interviews with American 

and British jazz musicians.. These long 

and definitive interview/conversations 

(from musician to musician) are vital 

oral jazz history  and have been acquired via DIANA LUSHER (widow of the great trombonist Don Lusher) who 

is executor to  Tracy’s estate . The Jazz Centre UK is indebted to Diana Lusher for this privilege and  as a result 

the Tracy interviews will be made available as they are digitized on  The Jazz Centre UK’s website when it is 

launched in December 2016.  Meantime all of them are currently available for research on our premises at 

the Beecroft Art Gallery! 

Amid the cornucopia of Sheila’s definitive interviews are international stars including: ARTIE SHAW, BILLY 

MAY, ANITA O’DAY, BENNY CARTER, BERNIE PRIVEN, BILL CROW, BILL FINEGAN, BOB COOPER, CHRIS BARBER, 

CARL FONTANA, BILLY MUNN, NAT GONELLA  and DAME CLEO LAINE! 

A full listing of ‘The Tracy Interviews’ will be published in our next edition.  

          SHEILA TRACY 
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JAZZ POETRY by  LANGSTON 

HUGHES 

 

  

 

 

Langston Hughes (l902-67) was born 

in Joplin Missouri; published his first  

poem  in l921 and first  compilation, 

titled ‘The Weary Blues’ in l926. By 

then he was a central figure in the 

‘Harlem Renaissance’  of the l920s  

and the first Black American to make 

his living solely from writing and pub-

lic lectures. Hughes remains a central 

figure in the realms of  Afro-

American culture who wrote not only 

jazz poetry but books for adults and 

children alike, short stories,  

journalism and two volumes of auto-

biography His longtime colleague, 

publisher Alfred A Knopf published 

both his first book and a compilation 

of Hughes’ work in l994. 

Here’s an example of his work: 

 

EASY BOOGIE 

Down in the bass 

That steady beat 

Walking walking walking 

Like marching feet. 

 

Down in the bass 

They easy roll, 

Rolling like I like it 

In my soul. 

 

Riffs, smears, breaks. 

Hey, Lawdy Mama! 

Do you hear what I said? 

Easy like I rock it 

In my bed! 

           JAZZ  POETRY  

JAZZ POETRY by  ADRIAN GREEN 

 

  Georgia  

 

Georgia in three keys 
(enough to drive anyone  
out of their mind) 
until the leader 
calls a halt: 
“B flat” he calls - 
“You were!” the audience replies -  
before he taps a beat 
to start again. 
 
  Adrian Green 

 

 

 On Green Dolphin Street 
 
Searching for an ending - 
calm assurance of the chords 
hands stretched over octaves 
wide as the street - 
 
and trying the changes 
from major to minor 
a dominant seventh 
and back from G to C 
 
you cast a spell 
but there is no sunny side 
as your eyes stray 
into the distance 
with a cadence 
beyond reach. 

 
                           Adrian Green  
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   ‘SPILLIN’ THE BEANS…...!’ 
         The Simon Spillett Column 

Dead Gunslingers: is it time for jazz to 
let go? 
 
I think it was the late Ian Carr who coined the 
term “gunslinger” to describe the travelling jazz 
soloist, the lone character who pitches up in 
town to essay a night of well-tried and tested 
standards with the local rhythm section. 
Those who made this modus operandi work for 
them includes such notables as (in the USA) Zoot 
Sims and Sonny Stitt and (over here) the late, 
much-missed Dick Morrissey, each one a per-
former who could make profound, high-standard 
music in spite of whatever else was going on 
around them. Players like that are genuine rari-
ties, but gigs of this type still exist, providing work 
for current UK soloists including the ubiquitous 
Alan Barnes (who always makes such perfor-
mances a success) and yours truly (who doesn't).  
Until recently I spent a great deal of time worry-
ing about the dearth of the younger, college-
educated musicians operating on this circuit. 
Where were the “new” gunslingers?, I wondered.  
A cynic might express the opinion that “trained” 
jazz musicians can't handle an evening of stand-
ards-on-the-hoof, or worse still, that gigs like 
these are “beneath” those who've had a rigorous 
formal jazz education. However, of late I've expe-
rienced something of a volte-face about all this. 
Most of the younger jazz players I know earn the 
bulk of their living through regular teaching posi-
tions, playing jazz largely with those they choose 
to work with in line-ups that have specific musical 
goals in mind. Economic necessity doesn't govern 
their every gig, unlike some older players.  
In one way, Ian Carr foresaw this too, forming 
Nucleus to escape the bad amplification/pub 
jazz/door money/bands-made-up-of-whoever-is-
available traditions that had become pretty much 
set in stone by the 1970s. 
 
Carr has a musical descendent – in spirit if not 
approach – in guitarist Nigel Price, currently en-
gaged in an ambitious 56 date tour with his own 
band. I know how hard Nigel grafted to make this 
happen and hats off to him. The reward is that 
night-after-night he can play his music the way he 
wants to with musicians whom he trusts, respects 
and chooses to play with.  

As well as proving that there are gigs out there for honest-
to-goodness straight-ahead musicians, Nigel's example 
shows us what I believe is the way ahead for working jazz 
players in the UK.  
As someone who has spent more time than is perhaps 
healthy in examining and studying the history of British 
jazz, and who has rather unashamedly tried to upkeep 
certain traditions within the music,  including that of the 
guest soloist, you might not expect me to take this line, 
but I do. I also happen to believe that, in my recent and 
very flattering appointment to the board of Patrons of The 
Jazz Centre UK, I have been given the perfect forum to 
emphasise that alongside the preservation of the cultural 
and musical history of jazz in this country, we also have a 
duty of care to its present and future. Just as time cannot 
stand still, neither can jazz. Full stops planted on the music 
just don't work. In fact – and this may lead to accusations 
of my being a turncoat – I firmly believe that in order for 
the idiom to grow and attract a new audience – and by 
golly how it needs it -  it's time to issue a moratorium on 
certain working practises. Gone are the days of classic jazz 
albums made in two hours: gone are the days of throwing 
bands together and hoping for the best; dead is the day of 
the gunslinger.  
Maybe I'm waking up and smelling the coffee, who 
knows? But what I do know for sure is that in order for the 
spirit of jazz – that of musical adventure – to fully survive 
and prosper, even nostalgics like myself have to let go. 
 

Simon Spillett 
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A Gunslinger’s Contract: 
 

“Amen to  Simon Spillett for his thoughtful words (one page back) on the potential demise of the ‘gunslinger’ in 

this edition’s ‘Spillin’ the Beans’. And as if by magic we found this gunslinger’s contract for the late great Jimmy 

Skidmore in the bell of his Conn tenor saxophone recently donated to us by son Alan! (See pages11/12). Back in 

l995  seventy-nine year old Jimmy would have driven the five miles from his home in Codicote Hitchin to the  

Novotel Stevenage for his Sunday lunchtime guest appearance -  and as you can see the tunes were arranged in 

advance, probably for the benefit of the local rhythm section. £40.00 in l995 would equal £71.00 today – a just-

about reasonable fee for a short trip!” (Digby Fairweather) 
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Why I Love the Cornet (most of the time!) by Bob 

Michalski 
It was 1956  and I can 

remember taking “the 

Subway” to one of those 

old music shops in lower 

Manhattan with my Dad 

to look for my first cor-

net. A few months earli-

er I learned to play my 

first tune, “Margie” on a trumpet my brother hardly 

touched and abandoned. 

At about that same time I  saw “Young Man with a 

Horn” and just knew I needed to learn to play like Rick 

Martin! After buying a number of Jazz LPs, I was soon 

introduced to Bix’s style and my first look at a cornet, 

which I knew nothing about. I was taken by its look and 

shorter size, just right for a youngster. I had to have 

one. When I heard Wilton ‘Pokey’ Carriere play 

‘Memphis Blues’in the movie “Birth of the Blues” and 

Bix play “Singing the Blues” (on the record), I knew I 

wanted a short model cornet. So, here I was, about 11 

I think, in a musty music/pawn shop ogling the many 

trumpets and cornets hanging on the walls and in cas-

es stacked all around. It was Mecca.  With a trade-in on 

my Getzen and some help from my Dad, I came away 

with a Conn cornet and began to appreciate the differ-

ence between them. 

I preferred the more mellow tone of the cornet, some-

where between a trumpet and flugelhorn. It was also 

short and easy to hold. Next step, a few years later, 

was to get a vintage model around 1900. It wasn’t that 

easy back then, before eBay came along. Shop owners 

in NY would tell me that that European musicians 

would come in and buy their entire stock of  vintage 

cornets to take back to Europe. I finally bought my first 

turn of the century cornet from Frank Mesich, trom-

bone player with the Buck Creek Jazz Band in Virginia. 

This 1886 JW Pepper (same model as Louis pays in 

“New Orleans”), would be my trusted musical compan-

ion for over 30 years now although wear and tear is 

showing through in both of us. So what’s to love about 

the Cornet? For me it represents the roots of jazz and l 

love that time too.  I also prefer its softer tone to 
that of a trumpet. Maybe most important, the cor-
net has also been like a trusted friend I can confide 
in and pour my soul– or my Blues—into, without 
judgment. Sometimes a solo from “Pete Kelly’s 
Blues” or often just improvising around blues chords 
can be therapeutic  - and cheaper than a shrink! 
But wait a minute! - I said “Love (most of the time)”. 
Is there a downside to my love of the cornet? Well, 
there are these occasions when I just can’t blow my 
way out of a paper bag.  It can’t be me—I practice 
every day. The horn must be getting old, maybe de-
veloping leaks!  Damn - it sounded alright 2 days 
ago! Maybe if I get a new mouthpiece…?? Frus-
trating to know that even a 5 year old can make a 
beautiful sound by hitting a piano key; but a cor-
net—no way! It seems, though, that with some 
effort in developing my embouchure, the horn sur-
prisingly wakes up and agrees to behave– very 
strange. So maybe I’ll keep it around a while longer! 
“The trumpet/cornet is a  demanding mistress “ 
Digby once told me– he’s right.  
Excuse the diversion– to continue: I’m not alone in 
my love of the cornet. Even Warren Vache who pub-
lished “I love the Trumpet” CD, has to my 
knowledge always played a cornet- go figure! Same 
for Bobby Hackett, Wild Bill Davison, Ruby Braff and 
others. Maybe they too felt  the cornet is also a 
work of art, and has a beautiful design, particularly 
the short models like my Pepper or the Bessons and 
Boosey and Hawkes.  
Think you can tell the difference between a cornet 
and trumpet? Give a listen to the Lake CD  ‘Louis 
meets Bix’ with Andy Schumm on cornet and Enrico  
Tomasso on trumpet.  Not always that easy. Come 
on down to the Jazz Centre and give it a try. I’ll pro-
vide the tea or coffee.  Technical difference?: the 
cornet tubing is 2/3 conical, 1/3 cylindrical; opposite 
for trumpet.  Anyway, that’s my 2 cents worth of 
opinion and I am unanimous in it.   
What do you think– trumpet or cornet?  -or does it 
not mean a hill of beans?.  (Just an American ex-
pression, I ‘ve been told). Email us with your 
thoughts. 

Bob Michalski (Editor/TJC Newsletter) 
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THE SKIDMORE DYNASTY RE-UNITED AT THE JAZZ CENTRE 

It was in November that the great tenorist ALAN SKIDMORE 

first visited us with wife KAY and brought us a  treasure 

trove of memorabilia about his late father JIMMY SKID-

MORE (l916-98) - whom HUMPHREY LYTTELTON described 

(in l958) as ‘the finest in the country’! Alan brought us a 

beautiful framed portrait of Jimmy, boxes of  unique pho-

tography of his father’s great career—and his beautiful 

Conn tenor saxophone which will be displayed in our Herit-

age Museum very soon! So we thought we’d like to share 

with you some scrapbook memories of this great British 

tenor saxophonist—and here they  are! 

Alan and Jimmy together Jimmy with the Humphrey Lyttelton Band  

 

Jimmy Skidmore 

 (Left) Alan Skid-

more and Digby 

at The Jazz  

Centre UK in 

November 

2016 and 

(right) Alan 

blows for us at 

the TJCUK 

Christmas Party 

December 3rd !
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An approving look from Humph! Skid with Humph’s band - but can you guess the singer?   

It’s Marie Bryant! 

Did you know Jimmy played GUITAR too? Jimmy with Al Gay (tenor) Stan Bourke (drums) Cedric 

West(?) guitar. But who’s the bass? 

 We love this one! An early advert for Vic Lewis’s Jazzmen proving that Photoshop is nothing 

new! 
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A Special Christmas Wish from Johnny Mercer 
An Xmas poem from the Mercers (Johnny and wife Ginger) to their friends. We love this —and note the 

special wish from Mezz Mezzrow and Wingy Manone penned in by Johnny at the end! 

TJC Newsletter— Published quarterly 

Editor: Bob Michalski–  

Assistant Editor: Digby Fairweather 

AND FROM ALL OF US HERE AT THE JAZZ CENTRE 

UK……… 

A VERY MERRY CHRISTMAS AND HAPPY  NEW YEAR 

TO YOU ALL! 




